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PREFACE 


© understand the art of a nation is to understand its 
people. The aim of the publication, is to bring to 
light a classified catalogue of the exhibits on display in Ganga 
Iden Jubilee Museum at Bikaner. The institution is 
regional in character and intends to afford a clear picture 
of the region, along with its historical and aesthetic achieve~ 
ments through its varied collection, which is put on display 
in its six sections, A brief introduction is attached at the 
beginning of the cataloguetof each section, with a view 
to estimate the value of the museum collection in the realm 
of Rajasthan’s cultural heritage in particular and India 
in general, 


1am thankful to my staff; specially Sri Hissamuddin 
Usta, artist, Sri Gopi Chandra’ Sewak, office assistant and 
Sri Prem Ratan Soni, catalogue clerk, without whose sincere 
co-operation, it was not possible for me to bring out the 
resent catalogue in such a short time, My grateful acknow- 
Kelgorienta are wlso cue all (elon worker, in'ahe fe) 
whose scholarly papers I have utilised in preparing the 
introductory portions. They have been duly acknowledged 
in the footnotes. In the last, I may express my gratitude 
to the authorities of the Ministry of Education, Govern- 
ment of India, for providing necessary financial ‘assistance 
for the publication of the present catalogue. 


In spite of my best efforts there is every likelihood that 
editorial slips may have crept in here and there, for which 
T express my regret and assure the readers that they will 
be corrected in the future editions, 


Vijai Shankar Srivastava 
‘Curator 





HISTORY OF THE MUSEUM 


"TBE history, of the museum at Bikaner (Rajasthan, India) 

goes back to the early decades of the present century. 
The engagement of Dr. Luigi Pio Tesitori, an Italian 
scholar, on 6th December, 1915 by Maharaja Sri Ganga 
Singh Ji, the then ruler of the state, for conducting the 
historical and bardic pes of the region, ushered a new 
era in the cultural arena of the state. With the indefatigable 
labours of the Italian scholar, who believed in the dictum — . 
‘art is not a pleasure trip but a battle, a mill that grinds! — 
the survey proved a great success. A vast hoard of archaco- 
logical wealth, consisting of Proto-historic material remains, 
besides terracottas, sculptures, cpigraphs, coins ete. of the 
subsequent periods, was brought to light. It paved the 
way for the establishment of a “Temple of Muses’ in the 
desert state of Bikaner, 





It was in the year 1937 that the long cherished desire 
took final shape, At the time of the Golden. Jubilee 
celebrations of the reign of Maharaja Sri Ganga Singh Ji, 
4 building was got constructed at a cost of three and 
lakh of rupees to house the art treasures acquired from the 
various parts of the state. To these were added a number 
of other objects of general interest, spared by the Maharaja 
himself, for the muscum from his own palace. ‘The insti- 
tution named after hint-as ‘Ganga Golden Jubilee Museum’, 
was inaugurated by Lord Linlithgow, the then Governor. 
General of India, in the afternoon of the sth November, 1937. 


After a lapse of more than ten years, Maharaja Sadul 
Singh Ji, transferred the collection from’ the old museum 
building to ‘Ganga Niwas’ in the old fort, situated in the 
vicinity of the city, with a view to make the art-treasures 
on display in the museum, easily accesible to the common 
public, It remained there upto the year 1954. 


Meanwhile, the necessity of a scientific museum build- 
ing, equipped with all the modern facilities, was badly 
felt by the authorities. ‘The result is the present building, 
It was got constructed by the enthusiasm of Kunwar Jaswant 
Singh Ji of Daudsar, the then Prime Minister of Bikance 





Stare, who managed to précure fiznds from the Golden 
(Jubilee ‘Trust for the purpose, ‘The collection was housed 
in the new building, which is round in shape, and was 
declared open to the public by Maharaja Sri Karni Singh Ji 
on ath September, 1954. ‘The museum is provided with a 
fist rate auditorium which is one of the chief centres of the 
cultural activity of the city. 


In the year 1950, the muscum at Bikaner was taken 
vee by the Goverament of Rajasthan, Since then it has 
been functioning as one of the Regional Museums of 
Rajasthan under the Directorate of Archaeology and 
‘Museums, Government of Rajasthan. i 


ARCHAEOLOGICAL SECTION 


The discovery of more than hundred mounds! of proto-historie ~ 
and historic alfinities in Bikaner division, has pushed back the antiquity 
of the region tothe chalcolithic times, In the early decades of the present 
century, Dr. Tessitori surveyed the area for the first time and collected 
‘material remaina from the various mounds of the region, He was followed 
bremiuentarchacologet lke Aurel Stcintand A. Ghowk. The archaes- 
logical section ve museum eC va ivile i te 
taterial collected by Dr. Tessitor, which chilly consiats of ests 
both painted and perforated, beads, blades, terracotta figurines etc. The 
Proper study of these material remains, it is hoped, will unveil the 
glorious phase, which this region saw in the pre-Christian times, ‘To 
them are added Jew specimens ofthe so-called "Ranga Mahal Cultare 
ypearibed by the Swedish Expedition under the guidance of Dr, Hanna 

yah. 


The antiquities of the subsequent epochs, which are on display in 
this sectgn, ccna esheets anaes and epigraphs. 


‘TERRACOTTAS 


Bikaner Museutn is proud of having one of the largest collections off 
terracotins, belonging to the Early Gupta Period, These were brought 
to light and consequently acquired hy De. Tesitori from the various 
mounds, situated along the dried up beds of the uncient rivers Sarasvatl 
and Drigadvati (now known as Ghaggar), chief of them being Ratwa- 
Mahal, Badopal, Pi-Sultinsi-Theri, Mundi etc, 

‘A few words, in connection with the size of these terreottas, will be 
not out of place to mention here. ‘The biggest of them, though a tors 
(145 BM.), meatares 38° in length. Such colomal pieces in terracotta 
are somewhat rare, ‘The themes depicted in these terracottay are varied 
—both religious and secular. Even the animal world has not esca 
the eyes of the masterartiste as can be seen in, the depiction of elephant 
(ayo, 252 BM,), ram (276 8.M.), lion (277 BM.) ete, ‘The figure of 
Garuda (224 B-M,), the vehicle of Vigyu, deserves special mention in 
this context. Tt is dine of the earliest representations of the bird-vehicle 
in the Indian plastic art. 


‘The sacred terracottas are hiely Vaiguayite and Saivite ones and 
depict the themes from the liver of Lord Krithpa and Siva, Among 
the Krishna scenes, important are those which depict Govardtundhara 
129 BM.) and DSnalfla (297 B.M,) aspects of the lord. A.contemporary 
Aepiction of the Govardhandhara scene in, Rajasthan, is found in the 


‘A. Ghosh, The Ralaputana Desert — tus Archaeological Aapect, Bulletin of che 
Rasoont atte oferta ot tadia, Novn, spetton ae? 
X'Ghea, Lect delivered at he Indian Hstery Coogee faipur, cast 
* Aurel Stelo, A Survey of Ancient Sits alang the Lent Saraavatl river, Geographical 
Journal, 1942, vol. 99, pp. 175-1 
+ Han Ry, Ranta! Excavations Report (195-1954), Land (ede 
+ “Asoual Repar, Archicdlogieal Survey of Tada {pty}, Part iy Pp. 20-6 
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‘Mandora Taranas, now in the Sardar’ Museum at 
‘The same theme’ hav place in. 
about 42 miles northwest of Jodhpur, 
Seems that the Krishna cult was quite 
region in olden times. We have the 
peli tou from other pars ofthe country such as Mathura* Paharpun; 
Bharat Katt Bhavan! Verena (UP), in northern Inds 
halli, Halebidu,? Brdami etc. in the South. The importance a 
Bikaner Museum terracotta panel? lies in the fact that it is the 
extant depiction of the theme in the Indian plastic art. ‘The theme 
received grett impetus with the painters of Rajasthan. in the 17th-18th, 
century A.D., as i evidenced from the depiction of it on the beama of 
Phul Mahal in the old fort of Bikaner {vide 1016 B.M. in the painting 
section). The other Krishna theme, which found expression in Bikiner 
‘Terracotias, i that of Danalila, ic. Krishna demandiny tribute from the 
milkmaits, This theme was also a favourite subject, like the one men- 
‘toned above, with the artists of Rajasthan, and one of the best depiction 
Gf ths sean can be found in the forma of uamuscript painting of the 
avata Purina longing to sixteenth century A.D., and now in 
i rh luce at Bikaner !? 


Among the Sxiva terracottas' now on show in the gallery, mention 
aay be made of those, which depict Ekemubhalidga and Umi- 
Mabclvara aspects of Lord Siva. ‘The dewils of thee eve plagties 
are most striking and deserve patient study. The mukhafioalideas of the 
Gupta Perind have also. beett reported from Bharatpur and Kotah 
‘Fegions, though in stone)? Mewar has aljo yielded a few good speci- 
mens ofa later date.! The Bikaner Museum Ekanukhalidga seems to be 
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A crude stone Image of Mathurs Museusn (No. 
tiated as arly as the Kuetga peviod by De. Anni 
ot fadian and Iodonesian Ati: 927) Lows 
‘now been cozreetlyaurigned by Dr U! §. 
if Joral UA Hicreal Society, Luchnow, val U1 (sb40) pet 

S; Dikhit, Mescie logical Survey of India. No. $3, ‘The Fscavations 
Paharpur, Bengal, jou, B45) Ble XNVATICC), 
Annual Report, Archecolagical Survey of India, 1936-27, pl. XLVI(@); WC, Law 
Woltame, Pare 1; plate facing 516 











. EG ath ao, Blea of Hind Tenography, Va. TDart a, ppeaigeats,, 
* Annual 9 Survey of India, 1917-18 4) pox ; 
eae peng geek oral er i eo 


‘Be Sha Wala Joural Rajat thar kanes, iy VOLAV, parts, 
eh 4 
Bec Agtvala, Distmayugs Weelly, Bombay, Hind, ol 1V, part 3, date goth 
‘Nop fp. Art Trane: tater Massuncaifen abe oI, 
iran, Rangamalil Excavation Rept (igssey4), Lund’ Tween), 
ye Beeseanbs se 
Bole! pata es Bea estrone tml W 
= G. Ageaialay Two Saiva, Terracou ie. Aetibee 
ae lne . Ms vob. rapt ‘1 pp. 61-65 and pl, At Ae 
Yor Bkamubij Sivaliua yer Sculptures’ Bbacatair Miaeum, 49 c 
flare pon upc zat Mummy, lV ad 


% Bkalinga Jl und Kalyanpur “Mukbadivalisgar, both under worthip in Mewar, 
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the 

two. things are noteworthy. The first is the f 
in female form abave and the second being the two side-fa 
in hie Teenie form, the, central baving a thied eye, The only 
‘contemporary depiction in Rajasthan, is the handle of a 
vase ‘treardied fern Samablr the cupital of Chauhans 
in the subsequent periods) and now. on display: in Amber Museum. 
Besides these sul y, the consort of Siva in her Mahigamardini form 
has also found depiction in Bikaner Térracotta.!® This aspect of the deity 
seems to be very fn Rajasthan even upto this day and the earliest 
representation of the deity in Indian terracotta art is alo from 
Rajasthan.!* It belongs-to the beginning of the first century A.D. or 
the middie of the first century B.C. ‘The terracotta plaque, discovered 
from Nagar {ancient Milava-nagar in Jaipur unit), is now one of the 
finiud collections of Amber Muscum. “It is reported that a few more 
contemporary terracottas of the same deity from Nagar are in. the 
collection of the above museum. Hience it is 4 good testimony to the 
popularity of the Sakti cult!? in Rajasthan in the early centuries of the 
Presentera. The Bikaner Terracotta of the deity, belonging to Late Gupts 
Period, thus, isn weloome addition to this distinguished series. A nural 
of stone plaques and statues of the deity, belonging to Post-Gupts, 
Early-Mediarval and subsequent peciods, have been discovered from 
various part: of Rajasthan.!* In the Rajput period, the deity held 
very: important position, and was worshipped by the rulers and. the 
comunon public alike under different local names, The archaeological 
tection of Bikaner Museum i fortunate 0 pomess the figures of this 
deity, belonging to Rajput period, both in stone (216 B.M_) and in bronze 
(489 & 490 BM.). OF the other terrcottas, having religious connota- 
tion, mention is important of the two pieces —the one depicting Ajai- 
Hapads (224 BM.) and the otter (e52 BM.) possibly of Chakra 
Pursza or Vitmena-avatara of Vigo. 

‘The majority of Bikaner Terracottas are secular in character and 


depict couples (291, 270, 271-72 BM.) « few even in amorous pose; 
tale bust {a68 BA): female Bust (235, 269, 275 .B.M.), afew even in 














DR a mrss Ror, Amiga No. tpp a pl IVa) 
Fe iv, Depicion of Gangh at Yarount bx Indian wt, Soha Paik, 
Uiakpare Hindi vol i, pare Se pr 9202) : 
BG Agrantala Depictan of Ganah Yaonund in Rajusthan Sealpcure, Vard, Bi, 
Hindi, Sos, 3p 19-20 : 

Ths pis i'aniced hove fr se fine done and ill unpubl 

RCL Agmawala, Jounal Lala Rll Non 1-805, pps 7274p 


1 For Saktrcut in Rajantan, see pxpers published by R. C- Agrawate ix Adyar 
Iibeury Bulletin, vol. SLX, Nos. 1-3, pp. 37-465 Artibee Ait, vol. XVII, Now 34, 
bp. 290-34] Journal Bihar Hesearels Society, vol. XU, No. ty pp. 3-42 etc. 


“RC ‘Sculptures: Udaipur Muscum, Juipur, 1960, Introduccion and. 
BEV Loe Rath, Now ap tate ty 3 
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dancing posture (226 B.M,); a fhan in prone position on an elephant 
(ago BM.) ete, A few ree Seas orien te ‘Dress nid Dore: 
ments’, depicted in these terracottas, will not be out of place, Tr will 
be better to quote Dr. Tesiitori, the discoverer of these terracottas, in 
thisicosest: To bin""A general nnd very characteratle featare Of all 
these reliefs is the classical treatment of the drapery and of the hair, 
which at ance betrays the influence of the Gandhira school. ‘The men 
are represented bare headed and beardless, with naked busts except 
for a collar-like oriament round their necks and a sort of narrow scarf 
thrown over one or both their shoulders, ‘The females are represented 
variously, but mostly with naked or half naked busts, only pactially 
covered, by a scarf hanging from their head down the back and gathered 
up over the arms, and partly Indian and partly elassical omaments,""° 
It ix-a matter of’ great surprise that the headgear, bodice with short 
sleeves, shirt (ehigherd) eter shown in the Bikaner terracotta resemble 
with the dress worn by ladies even to this day in Marwar region, 


Besides figures in terracotta, the area. also yielded moulded and 
carved bricks, fragments of cornices, frames, friezes with acanthus leaf, 
chequered and squamellate designs, brackets, rusettes (236, 261, gor, 
303) 307 B.M.) etc., which are also on display in the arci 
ection of Bikaner Museum, Keeping in view this rich harvest of 
terracotta material from Bikaner region, there seems every reason to 
believe, as already opined by Herman Goetz? that “since the Saiva 
and Vaignava terracotta reliefs found at Pir-Sultan, Ranga Mahal and 
Badopal haye turned out to be characteristic Gupta works of the 4th 
and 5h centuries, it seems more probable that these foundations helonged 
te pyramidal temples of cruciform plan and decorated with sein verra- 
cotta plaqies stich as have been excavated at Ahichchhatra, Paharptr, 
Nandanagarh, Mahasthin, Bhitd, Medh, etc. Probably they were 
destroyed in the Hitna-Gurjara invasion.” 


(A) TERRACOTTAS 
GARUDA (223 BM.) 
Sing: ct’ 

Barly Gupta Period 
Pir Sultan-ri-Theri 


‘The bird Witngs and is in couchant 
representations of the bird, vehicle of 
ark. 









m, One of the earliest 
0 in the Indian Plastic 


AJAIKAPADA (224 BM.) 
Size; 137%" 

Early Gupta Period 
Rangamahal 








 Anmuil Report Archaeological Survey of India, 1919-8, part 1, pp. 28-23, 
Goetz, Art and Architeetiee of Bikaner State, Oxfird, 1950, pp, 58 and 25, 
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‘The two-handed monster has a bovin# head, human body and a 
elephantine foot. He ix shown standing, Flat sacred thread on 
chest is worth notice, 

FEMALE BUST (225 B.M,) 

Size: 12)" Bi" 

Early Gupta Period 

Badopal 


‘The woman is in stan lure, touching the ear with her left hand 
while with the right hol es War 


FEMALE BUST (226 BM.) 
Size: 19} x7" 

arly Gepta Period 

Badopal 

"The woman is in dancing posture. 


AN IDYLLIG SCENE (227 B.M.) 
Barly Gta Period 
ta 
Rangamahal 
Under a tree, a woman and aman are depicted standing. ‘The lady 
fas = pot oa her head, probably fled with water or mil. It may, be 
tation of ious Dénaleld scene, i., Krishna demandin 

tribute ean a millemaie J 
UMA-MAHESVARA (228 BM.) 
Barly Clipe Peiod 

arly Gupta 
Rangamaal 
Siva along with his consort Parvati seated on Nandin, Two attendants 
shown either side at the bottom. 


GOVARDHANADHARA (229 B.M.) 


Size: 14" xo" 
Early Gupta Period. 
Ra tl 


Lord Krishna uplifting mount Govardhan on his finger, ‘The depiction 


of cows all around Krishna deserves attention, 
MAN ON ELEPHANT (230 BM.) 

Size: 12” X10" 

Early Gupta Period 

Ranga 


An elephant carrying on his back a man in prone position. 
PANEL WITH A MALE AND FEMALE FIGURES (291 B.M,) 
rem 

Bedopal 


Bree cele nb Denso 
present-day dress 


in their hands. \, resembling the 
Med hy as Gaal gee Geeevo taal anne 
STANDING MALE FIGURE (232 BM.) 

Size: 1377" 

Early Gupta Period 


figure passesies a wheel-like halo, and so possibly be a depiction of 
Ghalee Parka of Viggue Fiat sacred thread on the cicst, 


EKAMUKHI SIVALINGA (293 as) 
Size: 1076" 


Early Gupia Period 


ay Mubholitga of lord Siva, is fanked by two attendants, one being 
male nd the other female, ‘The tanya of the Lord deserves uitene 
tion. 


TERRACOTTA BRICK (236 BM.) 
Size: 8" x10" 

Barly Gupta Period 

Rangamaha 


‘This carved brick in terracotta has leaf pattern. Finely executed. 


SIZE, TORSO (245 BM.) 
0 

Early Gupta Period 

rr-SultanericTheti 
This tono of a woman, the biggest terracotta piece in the collection of 
Bikaner Museum, it a fine specimen of the terracotta art of this 
‘The figure i siowa with traiupareat drapery and the oranmenta depleted 
therein deserve attention, 











ELEPHANT (252 B.M.) 

Size: Bx 9° 

Early Gupta Period 

Munda 

‘The animal with fine polish has twiited trunk as if with some prey into 
his chitch, 


TORSO [255 BM.) 

Size: 11" <6" 

Early Gupta Period 

Pir Sultan-ri-Theri 

‘A neief depeting some Iman’ gure with broken’ head and limbs 
Highly mutilated and defirced. 
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BUST OF A MAN (263 BM) = * 
Size: 13° 7" 
Early Gupta Period 
ive pose i soon Sivas is rest ‘The right hand is broken. 


Sheree Soperegd el trek a ane ‘Scarf on the body deserves 


eS OF A WOMAN (269 BM.) 
Size: xn 
Early Gupta Period 


ng towards her righ, the female but i shown carrying someihing 

(pot 2 ee crversati acc dec oft gees cacuiaict 
: Gn pulsar aay ead include necklace, vertical elongated 

earrings, bangles, bodice, oghani and ghéghrd etc. 

PANEL WITH TWO BUSTS (270 BM.) 

Size: 12" x14” 

Early Gupta Period 


SECs yee wh ery we tr» ly 
tat ie dlficalt to aay the same with certainty as the latter is highly 


BUST OF A MALE FIGURE (271 BM.) 


pal 
“his male bunt, looking to his left, has circular plan, necklace and V 
shaped sar onthe body.” His righthand is shown on his wai 
ofa hao the shar za oft ncn seep in part 
of some panel depi 


BUST OF FEMALE Secon (ara Sa 
Size: 1a* x6" 
Early Gupta Period 


‘Omaments and dress finely carved throughout this female bust deserve 
notice and this is much similar to No. 269 B.M. ‘The woman looking 

toward her sight has also the traces of male hand on her shoulder and 
suggest that Nos. 271 & 272 BLM. are the fragment of the same panel, 
depicting amorous couple. 


MALE FIGURE (273 BM.) 








Early Copan evod 

Hy ta Peri 

Srstgarh 

‘The male figure, bending towards his left in unique posture, hus his 





GROUP (274.80) i3 





FEMALE BUST (275 B. 
Sixe: 13° *B* 

Eanly Gupta Period 
Badopal 


Bunt of her 
[ Trio “teh, = something lke a bag 


HEAD OF A RAM (276 BM,) 
Size: L. 2” 

Barly Gupta Period 

Munda 

It is the head of a ram in terracotta. 
HEAD OF A LION (277 BM) 
Size: 1. 4" 

Barly Gupta Period 

Munda 

It ie the head of w lion in terracotta in a crude form, 
CARVED BRICK (281 BM.) 

oY 6 


tne 
Early Gupta Period 
Suratgarh 


Square in shape, the brick has leaf pattern, 
CARVED BRICK (30: BM.) 
Size: 10° 1 
ee Sits Foi 
naan large size brick, with circular and curved loops. 
CARVED BRICK (303 BM.) 
Size: exis” 
Early Ce Period 
‘This big terracotta brick has hold flower pattern, finely executed. 
10 








CARVED BRICK (307 BM.) : 


Size: 8° x6" 

Early Gupta Period 

Ran; 

This re brick has three vertical bands carved with lotus — both, 


fall and half, and other designs, 


MAHISASURAMARDINI (1688 8.M,) 

Size: 8x3" 

Late Gupta Period 

Bhadrakali 

‘The four handed deity is shown trampling under her feet the denon 
in the form of a butlo, im the acto kiln through he, dent 
tis one of the unique terracotta plaques from Rajasthan depicti 
the deity in the art of te Gupra peel bisa 


STONE SCULPTURES 


“The region of Bikaner is very poor, as far as the bulk of stone sculp- 
tures is concerned, the chief reason, certainly being the general dearth 
Uione in the area, sil it has supplied a few masterpicees of the Early 
Mediaeval Art. In spite of this fact the archaeological section of Bikaner 
Muneum is Fortunate to have nearly a dozen and a half select sculptures 
on display, chielly pertaining to Jaina faith, besides few depicting 
miscellaneous subjects including deities of the Hindw pantheon. They 
range in date from oth to 16th century of the Christian era. 





‘Among the Jaina sculptures, the foremost isthe colossil marble image 
‘of Sarasvati (203 B.M.) from Patlu in Bikaner division. ‘The discoverer, 
Br. Tessitori, was fortunate (o acquire two auich images of the same deity, 
One of them is now in the National Museum of India at New Dethi and 
the other adorns the archaeological section of the Bikaner Musem: 
‘The image has been highly praised by art connoisseurs and> scholars? 
and is called to be the ‘greatest masterpiece of the Mediaeval Indian 
‘Art! Goete associates them with the mature Solanki style. ‘The 
superb ornamentation adds an enchanting charm and awaits minute 
ttudy, The long nails of the deity have been identified with the Kelakf- 
nakka’ mentioned in the Mdnsolldsa (3/1192) ‘of poet Someshwar. The 
de ‘study of the image, with this perspective, along with contempo- 
rary literature itself, is an interesting subject. 





‘Phis highly ornamented image of the standing Goddess of Learning. 
has seated Jina figures above, which suggest her association with the 
Jaina faith: Images of other Hindu gods and goddesses, worshipped 


(M. Munahi, Saya of fedian Sculpture, pl: 85 
i my Art re: Bane Mn, Cove 
: oe alter, 

Pigcadtan hora Bikaner, vol. 9, part 2, pp, 69-06; 

Peat tn Noveraber toy: Bikater Golden Jubilee Volunie, p- 7 

" 








by Jainas, are not wanting in Rapes, We beeen eo 

Sa [ainas under the nomen- 
chews Ser Sec yO a avait 
Mews i ll» wig tae oe = century, 


‘There are a number of stone sculptures on display. These 

nite ey wn ae mint Mn fo 

them being Adintha dated 8. 1500 

(on, SRA), Sumblacenstha dated S:igor (os BM.) and Mahavira 
dS. 1242 (1660 B.M.)#¢ 


Of the of the Hindu deities, the earliest is a mutilated i 
depicting Unt Sabra (20 BAM.) from Pally, dat to the eaty 

[> “This sabect is too frequent in Rajastitan apare, 
fata inc cartes representation (228 B.M.), though in terracotta, 
‘of the same also forms part of the collection of Bikaner Museum. ‘The 
icons of Mahigisuramardint (216 B.M.) from Pogal?* and Lakshmi- 
nirayana (1755 BM.) from Jajjhi, are late sculptures belonging to 
t5th-r6th century A few. Parikarar lacked of one sculptures 
are alto on ‘display. They are made of white as well as black 
stones, 











OF the miscellaneous pieces, mention may be mude of the frieze 
{210 BM.) from Ratangarh and « small org dee'h depict 
rg a indy, with a babe. The former, a eae 
Gancers; Bar been called by Gocts “asta rasterplec 
decoration, dress and. various tusical instruments, are Giaanien ea 
throw a light on the fashion of the contemporary period. The second 
oe from Pally, may be the representation of Yasod’ with 
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Secipint fr Ve foun Mable Ringing Manes of Any Univer of Porta 
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(B) SCULPTURES . 

KICHAKA (190 B.M.) 

Size: 10" X12" 

Findspot — Unknown 

Kichaka, the ion of a pillar of ‘The body 
i he upper portion of a pillar of some temple. ly of 


ADINATHA (108 BM.) 


Size: 14412" 
Findspot — Unknown 
S. 1500 ’ 


The Sgue of the fat Jaina Tirthafkara in yellow Jaisalmer stone is 


ins 


JAINA SARASVATT (203 BM.) 

Size: 56° x37" 

1th century A.D, 

Pall 

Carved in white mabadnd marble, this figure of four-handed Sarasvatl 
the uoddess of learning, sone of the proud collections of Bikaner Museum. 
‘This colosal image of the goddess surmounted by « highly earved parikara 
dr yuounded by miniature Jina figures. ‘The image, which has been 
ito be tthe greatest masterpiece of Mediaeval Indian art’, contains 
fous (Sand! Kamal), manuscript (pustaka), rosary (sarada cum aksha) 
wid water. pot. (kamandali) respectively in the four hands, The long 
hls of the deity deserve notice, 


SAMBHAWANATHA (205 B.M,) 

Size: 19" 16" 

S. 1501 

‘Phe inscribed. image of the third Jaina, Tirthafkara Sambhawandtha, 

in yellow Jaisalmer stone, was consecrated on the third day of the bright 
ait Valsikha in the year S. 1501. The symbol horse is visible and the 

nose of the god is broken. 





DANGERS (2t0 BM.) 

Size: 12° x20" 

ith century A.D. 

Ratangarh Fort 

“The frieze depicts dancing figures, both male and female. ‘The rhythmic 
grace of the figure i+ imposing. 


MAHISASURAMARDINI (216 BM.) 
Size: ro)" 10)" 





Made of yellow Jaisalmer stone, this eight-handed figure of the 
Mahiganuramardint, called Ghanttis, was set up by Rao Kelan of 
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in $. 1475 (ALD. 141818). The face of the deity Is mutilated 
Benes aie naman bees owes eeeng pak Optic de race 
head of the buffalo. 


UMA-MAHESVARA (220 BM.) 

Shes tg'xt3" | 

6. 11th eentury A. D. 

fay 

This fine piece, though the u tion being completely mutilated, 
depicting toad beens LIA conerrt Iai iinpeneTee wek Ot oat 
tnandin’, is reminiscent of the high watermark which Pallu area reached 
in the realm of plastic art in olden, times, 


NEMINATHA (1659 B.M,) 

Size: 21717" 

ath century AD, 

Amarsir 

The figure of the twenty-second Jaina Tirthatikara Nemindtha iy in 
‘makerdnd. He. is showu seated in’meditation, His cognisance conch- 
‘hell (Zankha) is carved below. 


MAHAVIRA (1660 BM.) 

Sine: 17" 14" 

S. 1232 

‘Amarsat 

‘The inscribed itnage of whe lax Jaina Tiethakara MahAviea is also in 
makerdnd. He is also shown seated in meditation. It fs learnt from 
the inscription tae the image was consecrated by Ratnaprabhastri, 


STONE, PANEL. (168 BM.) 

Size: 15°74" 

rith-a2ih century A.D. 

Pallu 

‘The panel depicts a lady being suckled by a babe. She is flanked by 
attendants, 


LAKSHMINARAYANA (1755 BM.) 

Size: ag” 12" 

t5th-16th century A.D. 

Jajjhu 

‘Vigour along with his consort Lakshmi in dlingana pose are seated on 
‘Garuda ta human form, ‘The piece fs made of Hack stone. 


PARIKARA (127 BM.) 

Size: 06" 18" 

vathergth century A.D. 

Findspot — Unknown 

‘Made of black stone, this carved arch of some sculpture, has been shown 
plified on the clubs of the iwo attendants standing on either side at 
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Size: 24 x7" 
tath-rgth century A.D. 
t — Unknown 


Similar to above except a little smaller in size, 
PARIKARA (1829 BM.) 


fore Sy 

tgth-r4th century AD. 

udapot — Unknown 

‘Made of white this is also an arch of some In the 
vor thos 


sath cenury AD, 


BRONZES 


‘The discovery of a hoard of from Amarsar, distant 
about yo miles fees Blanes, Lot ates ny ofthe bright forttight 
of the month of Chaitra in S, 2013 (A.D. 1956), has added a lot to our 
existing knowledge of the artistic is of Mirwar region, Of 
thes; 13059, i AE) arene slurs and te et blog 

pal panjaepht = after discovery, this was ace 
aren ae ifthe sich collection of Bikaner mascum. 


tee ores scholars that after the Gupta 
in the Ancient West’, 





“Te comer een: 
Kalinar Inscription (both cites re 
of it as *Gurjeratrabhimi” and won 
of Chinese traveller, ne eee ital was Bhima 
* Fpigrophia fade, Vol V, pp, 210-221 

is 


‘modern Bhinmil in Marwar). “ima Taranitha actually refers to one 


or Sérangdhar of the Marudefa, as_the pri artist 
born in the of Sila. U.P. Shah has identified ‘sth of Farantiin 
with Siti Fof Vallabi, ‘who flourished in the later half of the 6th 
century A.D, 


In view of the above informations, there seems every reaton to agree 
with U.P. Shah and R, C. Agrawala about an independent ‘School of 
‘Art in the Ancient Wea’ which flourished in Gujarat, Saurashtra and. 
South western Rajasthan after 5th century A,D. Actual specimens of 
thik school, in the form of stone and metal sculptures, have been brought 
to light recently.2* Bronzes of this School bave been. r from 
Vasantagadh, Ajiri etc, in Rajasthan? and Akota” ( ) in 
Gujarat. All of them pertain to Jaina faith. Amarsar bronzes, now in 
Bikuner Museum, also seem to be the products of this art-tradition though 
a little later in date, It is hoped that the Bikaner Museum bronzes 
will unveil new facts, when properly studied. 


‘Whe bronges fiom Vasanigadh, now in the Jain temple at Pinda- 
gi jn Sit, are the earl ‘bronzes so far discovered from Rajasthan 
‘excluding the sa called Gupta bronzes in the collection of the Chintamant 
Temple nt Bikaner, whose authenticity fs yet a matter to be ascertained. 
Of the Vasantgadh bronzes, the curlicst is dated S. 744 (A.D. 687), and 
i carved by Supt Sivandga. “The bronzes of this group continue upto: 
Htierath century A.D, a evidenced by the dated Jaina images from 
Ae hy Siro ‘and the newly discovered bronzes from Amarvar in 
Bikaner. 











to come to Amanar bronzes?! Out of the fourteen, nine 
a ribed. Six of them are even dated and range from S. 1063 
to 1460 (A.D, 1006 0 A.D. 1109). The biggest of them i 13" in height 
They: have been provided with pedestals of the usval type, except the 
Temale deity (1674 B.M.), who is shown standing on lotus-pedestal, 








Feat ep: 6 meal ane Uoplet Saursfm Sh 
Uitte Misa agar aa, UP fit Anetens Seapine fron Gujarat 
Bie Meet eee econ rhea 
{SipiSuipe om Har Stat ly Wal 1k, yp prion, Cee Say A few 
Br Sculptures i, the Yiaroda Musewtn, Hulletin of Baroda, Maen, 
eae ata render ee 
‘of the Bul of Baroda Museum; Goetz, Gapta Seulptures from Nothern Gujarat, 
eeeeren aan 

eee ae 
foaeece cs aera 
rp ed ied RE Ree 
io 

ek at darters ng allo 
BEN ae nc Sea mae 

pe Shai, Lalit Keld, Nos. 4-3, pp. 55-65 1 Goriz, Handbook: 

‘ph, VENTE U. f Shah, Ake iourey Meat, Dept © 


ROG Agawala, Rajasthan Bharat, Vol. 6, paris sot. pp, 78-73: Agar Chand 
ith, Witz ith Sagraa, pps angio PY 7TH Mane 
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‘The Hindu bronzes, in the collection, consist of figures of Vigou 


(482 BLM,), Lakshmindriyana (486 B.M.), Mahiamardint (480, 
B.M.), Dattitreya (485 B.M.) etc., ee, the period. 1 
dise nested 487 BAL) and ‘conch (fa 1, 488 BM.) of Vignu are also 
on display, 


Whe image of Buddha (491 BM.) and goddess Tart 
5 are ‘specimens of de tibewan art inthe museum, 


ef 






+ BM, Esa 
latter is jiece, twenty-seven inches in height. 
Spociment ds ae B. My. ‘candle lamps, deserve re 
‘among miscellaneous eitaits in ‘on display. 
(CG) BRONZES 
ADINATHA PARCHATIRTHI (166: B.M.) x. 
Size: 12° x8" 
Se0 
The main fignre, seated in meditation, is Adinatha flanked by Tirthat- 


PARSVANATHA TRITIRTHI%(:662 BM.) 
Stee; 11°" | 
¢, oth century 





PARSVANATHA TRITIRTHI (1653 BM.) 


Size: 64° <4)" 

S. 150g 

Amanar 

Details as above except that Navagrahas are carved instead of Aya- 


graias. ‘Tt is learnt from the inscription at the back, that the image was 
Zot prepared by the son of Kin. Malhua in S. trog (A-D. 1057). 
JATADHARI DEVI seated on horse (1664 BM.) 

Size: 44° 21" 

S. tne 

Amarsar 


‘The deity posseses four hands, containing difftrent weapons such as 
how, arrow, shield and conch (2}, The image, according to the inscrip- 
tion on the pedestal, waa got carved by Chihar, son of Sada. 


*TRITIRTHI (1665 B.M.) 


Size: g” x6" 

5.1127 

‘Amarsar 

‘The main figure his # lotus halo, He is flanked by standing Jaina figures 
either side, Kubera and Ambika are also shown ‘on both the 


sides of the peel of the maain deity. Flying figures (Gandhares) 
at the tap ve ‘at the bottom, deserve notice, The image 
‘by Amradeva, 


was got prepared son of Usabha of the Ukesha Gachha, 
CHATURVIMSATI PATTA (1666 BM.) 

Size: 8° 43" 

S. 1136 

‘Amarsar 


On this bronze patta, all the twenty-four Jaina Tirthatkaras are depicted, 
the main figure being that of the first Tirthafikara, Adin’tha, “Kubera 
ahd Ambika are shown seated below as usual. “The Nasugrahas arc 
alg eared ina row at the bottom. There is an inscription of one line at 


PARSVANATHA PANCHATIRTHI 41657 BM.) 

Size: 6 x31" 

8. 1160 

Amarsar 

‘The main figure of Pirivandtha, with a seven-headed serpenthood 

Canopy, # Ganked by standing Jaina Ggures either side. On both the 

SHSPE the canopy, there are seited miniature Jaina figures. ‘There are 

Nacegroha figures ma a row at the bottom. The image was got pre- 
sts Baur P Masoralhuchtrya of Kirchapust Cachha, named 

Udayackha (?) Rapa. 


ADINATHA PANCHATIRTHI (1668 BM.) 

Size: 6° x4" 

toth-1%th century A.D. 

Amarsar 

‘The main figure is Adinitha, who is surrounded by four other Tirthad- 
karas, Fi ‘above, Kiabera and Ambika below are depicted. 
‘The inscription at the back tells that the image was got carved by Satya~ 


PARSVANATHA TRITIRTHI (1669 B.M.) 
Size: 54° x3" 

foth-11th century A.D. 

Amarsar 








The main figure has seven-headed serpenthood canopy, The lotus 
pedestal (Kanalsane) 5 devoid of Grafa figures. ‘The bronze is inscribed 
at . 


PARSVANATHA TRITIRTHI (1670 BM.) 
Size: 74° x6" 

toth-rith century A.D. 

Amarsar 

‘The main figure, PSrivanitha with a conopy of sevencheaded serpent 
hood, is flanked by two standing Jina figures either side. Seated Kubera 
and Ambiki are shown at the bottom. No inscription. 


PARSVANATHA (1671 B.M.) 

Size: 7° x3" 

toth-rith century AD, 

Amarsar 

Ekatirtht Pariyandtha with a catiopy of seven-headed serpenthood. 
Devoid of inscription, 

(CHATURMUKHA SAMVASARANA (1672 BM.) 

Size: 4713" 

Sacer AD: 

Amarsar 

in the form of a miniature temple with pinnacle (jiklara), containing 
Jaina figures in meditation in niches on all the four sides. "No inscription, 
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PARSVANATHA TRITIRTHF (1673 8.M.) 
Size: 6°x3" 

toth-11th century AD 

Amarsar 


STANDING FEMALE (1674 BM.) 
Size: 127% 4" 

roth-11th century A.D. 

Amarsar 


BUDDHIST GODDESS TARA (48: B.M.) 
Size: 27° x20" 

r5th-16th century AD. 

Tibet 


This colossal metal image of the Buddhist goddess Tard, is a fine example 
of the Tibetuan art. 


VISNU (482 BM.) 

Size: 9x5" 

igth-16th century AD. 

Findspot—Unknown 

‘The four-handed Viguu, the preserver of the Hindu Trinity, has been 
depicted standing. ‘The halo and arch behind, are carved ‘with oral 


GROUP (483 BM) 

Size: BY XSi" 

igth-r6th century A.D. 

Findspot—Unknown 

‘The group consists of a fourshanded female deity seated on a lotus 


making their identification difficult. The five-headed serpenthood 
above suggests 
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VISNU ALONG WITH THE FEMALE DEITIES (484 BM.) 

Size: i" xt" 

apther! Sahay BD. 

Findspot—Unknown 

It is group of three independent bronzes, depicting Visnu, Sridevi 
And Bhedevt. ‘The upper hands of the Vigo Leela 
(clara) andl conch ana) whereas one of the lowes is in carada 
Snd ihe other touching the waist, ‘The god has Airija-mukufa on his 
head. ‘The female deities, measuring gf* X1}" each, are two-handed, 


DATTATREYA (185 BM.) 

AEGON 

r5th-r6th century A.D. 

Findspot — Unknown 

"Phe deity has thece faces and six hands. A human skull above the 
middle face deserves attention. 





LAKSHMINARAYANA (486 B.M.) 

Sixes gh" xa" 

igth-rbth century A.D. 

Findspot — Unknown 

Narayana (Vi nu) with his consort Lakshml, scated on his left lap, 
are shown on a circular pedestal in dlingana pose. Both the Sgures 
have hirifa-maluya. 


CHAKRA (487 BM.) im 

Size: 6°34" 

15ihe6th century AD. 

Findspot —Unkoown, 

‘The dise (chakra), one of the weapons of Vignu, is affixed on a pedestal. 
The disc has cight spokes. 


SANKHA (488 BM.) 
Size: GY Xa" 

t5theaGth century A.D. 
Findspot — Unknown 


‘The conch (Sankha) is also affixed on a pedestal. 


MAHISASURAMARDINI (489 8M.) 

‘Sire: 6Y 4" 

15tle26th century A.D, 

Pindspot — Unknown 

“The cight-handed deity is shown killing the demon with the trident, 

Hex Sahens Hon is ako depicted chasing the demon in a fierce mood, 
al 








BUDDHA (491 BM.) 
Size: 8X4)" 
AptberBth century A.D. 


‘This gilded image of Buddha in meditation is shown onthe lotus pedestal 
pe isaes bpd root of Thetsen aco 


CHANDRAPRABHA PANGHATIRTHI (492 B.M.) 
Size: 6°31" 

igth century A.D. 

Hosp Unknown 

‘This inscribed bronze, depicting the eighth Jaina Ti 


prabha in the prepared by Hemadhi, son of Sah, Hemaka 
in the centre, was got son 

ithe Ukeia family and conserated by Jinaprabha Sic of the 
‘Khartara-gachha. 


ADINATHA (493 BM.) 
Sie: si'xs" lw 
428 
Findspot — Unknown 
The image, depicting the first Jaina Adinitha, was got 
ty She Prathamsih, son of feat ncayetiar eas Sonceoen 
ein pontll Janay Sit ot the Bub eay raise bright half of Vai- 
in Sarnvat 1422. 


JAIN PLAQUE (494 BM.) 








Sig Gat) 10th century AD 

Findspot—- Unknown 2 

‘The inscribed technically known as Navapdda-ranira-bimba, 
was got ‘Dhanpat Singh aad'6 ‘cansecrated by Sarvasiri 
of figure in the centre is anointed by two elephants 
which are surmounted by a seated Jaina figure at the top. 

ARATT (500 BM.) 

Size: 127x5" 

oth century. 


There is provision for twenty-five cartdles at a time. They have been 
provided on the figures of serpent, elephant, tower and human, atten- 


ARATE (1739 BM.) 
Slee: 6* a)" 

toth century A.D. 
Findspot— Unknown 


Provision for lightening on the raised trunk of an elephant in metal. 


EPIGRAPHS 


The epigraphs in the collection are in the form of Seal; Memorial 
Stone Tnveriptions comprising of Goverdhan, Devali and Sarabhi; 
besides imeribed exhibits including sculptures, bronzes, arms and armour, 
fungal ete. As the last group has been dealt with the introductory 
portion to respective sections, we will concentrate presently only to 
the first two groups, 


‘The epigrapli, carliest in chronology, in the museum may be assigned 
to the Gupta Paria un the basis of tik palacography. Chey are an 
jnscribed fragmentary terracotta pedestal (1762 B.M,) from Munda 
and i tervanotta seal (1709 8. m Dhalia. The inscription on the 
former has been read as ‘The leyend on the terracotta 
veal has already been published? and speaks of the administrative 
Ollice of the "Aumdrémdiya' The wheel symbol at the top has been 
identified with the chakra of Vigus. 


‘As already stated, the memorial stones are of the three types, ic. 
Goverdhians, Devalis ‘and Surabhis. Goverdhans, are ii 
monument in the form of short colurans, octagonal at the base, rectan- 
gulir in the middle and with a miniature chapel at the top.” In the 
tore elaborate type, ths chapel is indicated by 0 kara reing on 
Tour columos between which the fgures of Viggu, Sirya, Siva and 
Gapeha appear. In les elaborate examples these figures are rendered 
in tclief, and the Athora reduced to a knob (Amalata). "The Siva i 
jnsomedimes eeplaced hy the figure of the deceased (and his wife) sacri- 
ficing before a liga. The funerary character of the Goverdhans was 
fioticed for the frst time by Dr. Tesitori, when he dug out earthen pots 
Containinyg burnt bones and ashes around the shafts of Goverdhans of 
the rth century A.D, at the villages of Uderimsar and Kilchu in Bits 
her. Te seems that Goverdhaus were erected on the place where. the 
Parthen pow containhig’ the ashes of the deceased were buried, The 
schaculgen! section of the Bikaner Museum, posesies the exci 
Goverdhan from the region* Discovered from Palld, it (185 B.M;) 
Satya Prabah An Ineretng Terracotus Sea inthe haner tineun,Proceed- 
De SOiianal Ghafernce, Siteenth Sen, Luckwwt, pp. 236-257 
TRE, aunt 8, ng, fm Dhar vgs bea nr, 
“ slemaeal, dated. 1019, fom Dhanent otc, but 
eon meena seruity, ror the photograph of the Bikaner Museum specimen, 
See Goat of ey He: 15- 
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ie dated in S. 2006. Exgept thé date the inscription of three 
is highly defaced. On one: ‘column, as Ganesha 
is carved ina niche, 


Goverdhans were replaced by Decalis and firtistambhas in the 
sath century AD.  Gnlike the Goverdhans, the latter are commemora~ 
in character. It has been said that 


Rajput” contribution to Bere ny As regards the tation, 
fare usually, decorated with the figure standing in 
ayer before a Siva-lidgem, BS estack Sam wren, ore 

kbd alam with his wives (Se) wi ‘with folded hands. " Some- 
times sun and moon are also depicted 


Phe na bes good colecton of Doral eters of historical 
Importance ax well such as the Devalis of Mandia BM ‘Sawit 
Heer aM.) and the Raat (igo BMC) of Kia TH). 





those by gone days. 


(b) -NScRIPTIONS 

INSCRIBED TERRACOTTA PEDESTAL (1762 B.M.) 
Size: gi x6} 

gather AD- 


‘The base of terrace image with traces of the fect of a figure. Upper 
tion missing, “Tne imscription om the pedestal has been cea a "Tad 
iti, probally ‘referring to a representation of Kyishya’s foster mother. 


TERRAGOTTA SEAL (1783 BM.) 

Size: Diameter 13° 

fe, gth century 

ttt (Hanemaingach) 

‘The inscription on the seal, in the Brahimi characters of the Guy 
period, reads ‘Sri Samake Jika Kundramatyédhikaranasye’. 1t, thus, 





‘Segara, Soha Park, Udaipur, Hoy Vol 1p 3 The 
UGSLSSRAT SOP taken haaken Verena He Vol We ps s0590- 
4 


to the important administrative office 08 the Kumérdmdtya in those days. 
Wheel syimbol is at the top, — " 
GOVERDHANA MEMORIAL STONE INSCRIPTION (185, BM) 
Size: a 12" 

S. ron 

Palla 

‘Made of red sand stone, this funeral monument in the form of a miniature 
ore surmounted by a knob at the fdeonees the effigies of & male 
and female standing with folded hands before a SivactiAgan. On 
the side of the column, the figure of Gagapati is carved in a niche, 
Precept the date portion, the inscription of three lines below the lijgam 
ia highly defiiced. 


DEVALI OF MANDALA JI (193 B.M.) 

Size: 207 x19" 

S, 1562 

Sarfinda 

It i& the memofial stone inscription of Mandala Jf, son of Rao Rirmal 

‘Ji and uncle of Rito Bikaji, the founder of ilsner state» Mandala 

i ef on the horse-back with a sword in his hand, and 
before him, with folded hands, ‘The right portion 

of the inscription, which is engraved on the pedestal, is broken. 


DEVAL! OF BENIROTA SAWAT SINGH JI (194 BM.) 






S. 1804 

Bikaner, near Bhandasah’s Jain temple. 

It is the memorial stone of Benirota Sawa Singh Ji, a descendant of 
Kandhalt J and who di! in ‘the battle of Jodhpur, in the reign of 
Mahirija Gajosingh JT (A.D. 1746-87) of Bikaner, He is shown on the 
horse-back with a sword in one of his hands and the other holding the 
eit. Sith i depicted on the left comer aboye. 


DEVALI (195 BM.) 

Sizes ya" x18" 

S, 1693, 

Findspot—Unknown, 

‘Asati is shown standing before a man on the horse-back, From, the 
inscription it seat that one Kishana Bhatiyant died with her husband 
as sat. 


DEVALI (106 B.M.) 
Ses 8 12" 

5. 174(02) 
Finds Ukinowa. 
Befure i man’on the horse-back, is shown a lady with folded hands. 
Sun and moon are depicted above. ‘The inscription below speaks of 
Rant, probably of Raja Kandhala Ji, becoming salt, 
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‘This ectangulat malar stone slab containing the Sure of cow Hie 


a suckling donatory of the 
construction of, Kay Tinh jin. 

i see Rao iE ala) ia Ben ae by Maha: 
STONE SLAB (54 BM.) 

pages AD. 

tthe 

igther6th century 


‘The alab is inscribed ‘Allah Ho’ in Persian, 


PAINTING SECTION 


no emphasis. he Rajput States leading tronising the 
Gans won mtheteettortnital td akeeae Paine 


Like other princely states, Bikaner has also an independent style, 
as is now generally accepted by scholars, ‘The earliest Pepresentalion 
in this sate i found in the form ofa numberof crude drawings on very 

1 paper, the oldest of which may to the reign of Kalyinamala 
(AD, 1542-74)! Tt developed in the reign of Rai Singh (A.D. 1574- 
1619), as is evidenced from the manuscript of Kalidisa’s Meghadata, 
tow in. Anup Sanit Library (No, 81/19), which contains sxteen 
{ilistrations to the Bhigavata Purda. In the times of Karapa Si 
(ALD. 16qi-60) Bikaner school tock dais shape and we fad 
furtherance under the patronage of Andp Singh (A.D. 1669-98). In 
fac, the bet miniatures were produced by arts of the eminence of 
All Razi and Hamid Ruknuddin during this period, ‘They were 
followed by a number of artists like Nuruddin, Hasan Raziq, Akmad 
Murid, Muhammad Bag, Nor Muhammad, Lutf, Gulu and others, 
We are told? that the mid-r7th century was a period when patronage of 
artists at the Imperial Mughal capital was on the decline. ‘There is 
every likelihood that the artists from the Mughal court would have 
taken refuge even in Bikaner like other Rajput principalities. Thus, 
the Mughal aesthetic ideals penetrated Rajput art, Even then, it was 
hot the nationality of the painters, but the taste of their patrons which 
dictated the Rajput style of painting. 


‘The themes dealt by them were varied and ieluded Raga-Ragint, 
Baranacs, Nayikt-bheda, subjects from Raskapriyd, besides hunting scenes, 
{uistorical and semi-historical pictures in-the form of the portraits of the 
fulers and their fuly members, flk-loce Uke Dluoli-Marn ete 


‘As regards their stylistic features, we may quote the editors* of the 
‘Catalogue of Khazanchi Collection’, whose remark is as follows : From 
quite an early period, we find that painting at Bikaner shows the marked 
ihiluence of the Mughll school af the mider7th century, and a partiality 
for refined workmamhip, ‘The enamellike brilliance of colouring in 
the Mewar or Malwa schoo}, and their stylized landscapes are entirely 
‘absent. Soalso the lush vegetation of the Bundi school, the tall balconied 
buildings and dramatic skies are all features alien to the work of the 
Bikaner artist.” ‘They conclude: “A favourite subject was 8 rather 

tty maiden against a monochrome background, sometimes enlivened 
WY a wraceful tree. ‘The, Bikaner school has none of the vigour of the 
best Mewar, Malwa and Bundi painting, but it has a genteel grace, 





© Goets, Art und Architecture of Bikaner, Chapter on Paintings, p. 97. 
* Francois Bernier, Travels in the Moghul Empire A.D. 1636-1668, Landon, 19015 


peal. 
* Gunlague of the Sebton of Sg Moss Chand Knaranchi allie biel by 
allt Rala Akalee, 1960, pp. 18-10. 
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which is all its own, hearkening back to leisured- moments and an aristo- 
cratic way of life" 


ring the reign of Sujtn Singh (A.D, 1700-89), the painting became 
a necessary ingredient of zendnd life. In ‘the words of Goetz, “His 
feign produced innumerable miniatures, well executed and decorative, 
Dut nat of any exceptional quality. Religious abject were alto when 
putin fact, they are niot deeply relations, they mirror rather mythological 
imagination of the zendnd, gods and goddesses like dancing girl in fancy 
dress, pretty, fashionable, entrancing, but not cosmic symbols and visions, 
Of course, the darlings of all women, Ridha-Kyishna, have again received 
the place of honour, Under these circumstances, the Bhdgavata Purdna, 
‘or father. its, tenth chapter, the story of Krishna's childhood boyish 
ranks and dalliance with the milk-maids of Gokul, naturally came again 
into favout”* ‘The principal artist of Sujan Singh was Nari. 


He was succeeded by his son, Zoriwar Singh (A.D. 1735-46), 
under whose reign hardly any pietre seme o have Been. casey, 
rt the continuation of the anata Purina set. It was Gaja Singh 
(AD. 1746-87), who one again gave impetus tthe art of panting and 
miniatures of artistic value were produced. ‘The Lalgarls palace at 
Bikaner possesses a good number of them, important beinsg Gaja Singh 
Holding Counc in Gaja-Mandir (DR 18), Rew of Gaja Sigh rom 
Bhatti Expedition (DN 49), hunting exploits of the heir apparent, Raja 
Singh (DN 3), and numerous portraits of the ruler and his family members 
cic. Imaginary portraits of the early Bikaner rulers were also produced 
such as that of Rio Bikajt by Ustad Abi Muhmid. Raga-Ragint and 
Béramdsd were alse painted. ‘The chief painter of his court was Ustid 
‘Muluunmad Abu Reso, Of the other artists of the 18th century, impar- 
tant were Qisim, Qayim, Isi, Abu Hamid and others, 


‘Though the art of painting in Bikainer continued up to the mid- 
roth century, it only produced innumerable pitiable portraits of the 
local rulers, besides miniatures of less artistic vate. Apart from these, 
the Janigath (old fort) and the local havelis (mansions) possess murals 
fas well, ranging in date from late 18th to late 19th century A.D, In 
this context, the murals’ in the fort deserve special mention. ‘Though 
mostof the apartnents in the fortare provided with paints, but the 
best specimens can be seen in Anip Mahal, Chandra Mihal and Phol 
Mahal, Even the wooden doors and bears of these apartments, con. 

ine paintings, usually KishpAite in character. One of such Ridhi- 
Keisha door, i the Bikaner styl, ean be son a the National Mugu. 
‘A few copics (178 & 179 BM.) of them arc layed in Bikaner 
Museum. ‘The decorative designs, worked with golden leaves (locally 
TRGwa as Jangalt Suncrt sivle)'on the seals of Anp Malial are too 
attractive, 


‘The frieze round the comice of Phil Mahal contain charming 
paintings, depicting; yarious scenes from the life of Lord Krishna. 














© Gots patty peta. 
© Goete, gh ioe pp, 114 126; Moth Chand Khasanchi Wiknner-b-Chitraal, 
Jourtial Rajasthan Hhuratt, Vol. 5, January 1956, p. 54- 
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Thee lovely pings on 
anly discern themn without the help of a ladder, ‘Thus exact copies 

we been got pecpared and aro put oa 
y in one of the galleries of the painting section of the museum. 


‘As stated early, the themes depicted therein are both traditional (like 
Riga and Ragin!) and ‘The latter includes Vatgnayite and 
Saivite subjects. “The Ky Hild menes seem to be the fayourite 





subject with the artists, as is evidenced from the depiction of Krishna 
enjoying Holi with the Gopikay (tor1 B.M,), Vastraharapa (1012 BM. 
uplting of Mt. Govardbana (1015 BM) abd in wontip (014 BM, 
charm of Kyahos’ die (so19 BM}, Radhi tod Krishon going into 
the grooves {iol BML), Keaton showing moon to Radht (1003 B.M.) 
etc. Vignu along with his consort Lakshmt (1006 B.M.) has also found 

sion here, Of the Saivite subjects, important are the depictions 
of Simhavahint Durga. (1009 B.M.) and Umd-Mahedvara (1010 BM. 
Besides the main portion of the Phal Mahal, the small south-western 
verandah also possestes murals, depicting procession and hunting scenes, 
but they seem to be quite late in date. 

Now to turn to the collection of miniatures in the museum, It is 
evident from the foregoing survey that Raga-Ragini and Bardmasi 
were the chief subjects of interest with the Bikaner artists. The painting 
section ofthe muscum is fortunate to poses x complete set of Birks 
(twelve months) in Bikaner style. ‘Though the set is a little damaged, 
it is of great aesthetic significance. Datable to. the cighteenth 
century, the set under reference is a good attempt to weave poetry and 
painting into a single composite whole. Each painting in the series 
contains verses in Brajabhasd by poct Govinda at the top. Separation 
from the beloved was an interesting theme for the poct and painter alike 
to dwell upon with pen and brush In such moments of separation, 
the lady express her fecings with due reference tothe natural beauties 
of the respective months, which went unenjoyed in the absence of her 
lover. Ultimately she requests the moon to take her message of love 
and goodwill to her lover, and also to make him aware of te deterio- 
rating state of her health, duc to hix separation and thereby impelling 
him to return without further delay. ‘The feelings of the lady has been 
finoly transformed into pictorial art by the artist of Bikaner. 























Presentation of paintings to rulers on auspicious occasions was 
notable feature of the Bikaner artists since the times of Karana Singh 
(A.D, 1631-59). _ is also evidenced from the inscriptions on the reverse 
of the portrait of Maharaja Gaja Singh (1736 BM.) by Shahibuddin 
and the miniature depicting the female deity (570 B.M,) by Muri, 
both on exhibit. 


‘Of the other miniatures on display, showing the artistic achievements 
of other sutrschools of Rajput painting, the foremost isthe complete 
tet of Raga gin i Jaipur ste, 1 has been righly semarknd by 
Dr, Satya Prakash: “Rajasthani artists are gifted with skill to employ 


7 De Saja Prakash, Repe-Ragini Miniatures from the Central Museum, Jai 
{Gho, DE 
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‘This skill of theirs 


Hines in their paintings as a pure rheans of 
ani zo ture in such a degree 


conte Rae Gauri Recp eoonal id serve like 

it the paintings is ‘emotional yein and serve like sym- 
bos of concentrated emotional experience traniated on paper in, the 
painie’s ov sri with the help of his brush and colours, This emovion 
fat its height and works like an ternal fountain, when an_ endless 
variety and richness of subject-matter like that of the mnes of Indian 
music ip given effect to by the painter, with proper harmony of colours, 
‘Tho Rigs Rigint minisares present the most delightful volumes for 
the mind and cye to relish and remain the proud possession of the Raja- 
sthan's master artists because in all these paintings, objects aredefined 
rhythmic lines and the perspective by their depth.” Datable to the 
mid-18th century, the set of these thirty-sie musical modes and melodies 
i marked by fine fine and bes and bright colour schemes employed 
in 








‘of them is provided with fine couplets at the top. Itis 
interesting to note that the names of Ragas, and their respective Rigi 
given in this set, are in accordance to the ancient texts on the subject. 


‘A few representative paintings of Jaipur, Jodhpur and Bundi 
sub-schools, are also put on display, notable among them being the 
procestion depicting the presentation of elephant Anip Gaja to Shri 
Dwarkinatha temple by Mabiriwat Simant Singh of Pratapgarh in 
§. 1879 (1366 B.M,), and the royal procession of the Mahirio of Bundi 
with his nobles (1367 BM,) etc. The painted cloth: (1703 B.M.) 
portraying the scenes the life of Paba Ji, a local hero, is sufficient 
to show that the art of painting is sill surviving in Rajasthan, in the form 
of folk-art. 

‘To them are added a few interesting and unique miniatures from 
the collection of Seth Moti Chand Khazanchi of Bikaner, sokindly spared 
by him for the Museum, ‘These specimens are very helpful for under= 
standing the gradual growth of the graphic art in our country. They 
consist of the miniatures in Persian, Mughal and Rajasthani styles. ‘The 














portraits of ‘Moinuddin Chis, Nadirshah Durrani, Alexander, 
‘Akbar, Gaja etc, deserve patient study. A few stray miniatures 
ia Jaipur sevle, ing Rasikapriyd and Ragandla themes are also: of 





no less importance. 


Besides the miniatures, Sei Khazancht thay also lent 5 few mane: 

ipis. They are on palm-leaves, and paper. two stray 
eaves io leather and ae having illustrations in Nepal and Pala styles 
of the rath century, are worth taking note of. The sacred Qorda with 
minute lettering is” also interesting. 

RAJASTHANI PAINTINGS 

(4) RAGA-RAGINI SET: 
RAGA BHAIRAVA (1636 B.M.) 
Size: of" x6" 
Jaipur School, 
48th century A.D. 
Verses at the top. 





RAGINI BHATRAVI of Raga Bhairava (1637 BM.) 


RAGINI BAIRARI of Raga Bhairava (1638 B.M.) 
Size: 83" x3" 


- 18th century A.D. 
Verses at the top. 


RAGINI MADHUMADHAVT of Raga Bhairava (1639 BM.) 





Size: BY" x5" 


RAGINI TODI of Raga Malkosha (1645 BM.) 
Size: 83x41" 

@ tBth century A.D. 

Verses at the top. 

RAGINI GAUDI of Raga Malkosha (1634 BM) 
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RAGINI GUNAKALI of Rigt Milkosha (1645 B.M.) 
She: 8i°x4)" 


Size: 8} x49" 


RAGINI KAKUBHA of Riga Malkotha (1647 BM.) 
hee oi a 
jaipur Schoal. 
8th century A.D. 
Wenses at the op, 
RAGA HINDOL (1649 BM.) 


Size: of X53" 
Jaipur kr, 

= 18th century A.D. 
‘Verses at the the top. 


RAGINI RAMKALI of Rage Hindol (1650 BM.) 
Size: 8f° x5" 

Jaipur School. 

18th century A.D. 

Verses at the top. 

RAGINI DESAKH of Riga Hindol (1651 BM.) 
Size: 8°x5" 

ree century A.D. 

‘Verses at the top. 


RAGINI LALITA of Raga Hindol (1652 BM.) 





RAGINI BILAWAL of Raga Hindul (1653 B.M.) 
Size: of x5" 

Jaipur School. 

€, 18th century AD. 

Verses at the top. 


RAGA PATAMANJARI of Raga Hindol (1654 BM.) 


RAGA DIPAK (1655 BM.) 
Size: of" x43" 


RAGINI DESI of Raga Dipak (1656 B.M:) 
Size: 8475" 
‘Jaipur School, 
4. 18th century A.D. 
‘Verses at the top. 
RAGINI KAMOD of Raga Dipak (1657 B.M.) 
Size: 8° x4} 
jaipur School. 
's, 18th century A.D. 
Verses at the top. 
RAGINI NATA of Riga Dipak (1658 BM.) 
Size: 83" x5” 


RAGINI KEDARA of Raga Dipak (1675 BM.) 
Size: BY’ x5t" 
Jaipur tot 
. 18th century A.D. 
‘Verses at the top. 
RAGINI KANHRA of Raga Dipak (1676 BM.) 
Size: f° 42° 
‘Jaipur Schoo! 
«. 18th century A.D. 
Verses at the top. 
RAGA SRI (1677 B.M.) 
Size: of" x5} 
Jaipur School. 
, 18th century AD. 
Verses at the top. 
RAGINI MALSRI of Raga Sri (1678 B.M.) 
Size: 84° x5" 

jaipur School. 
‘e. 18th century A.D, 

Verses at the top. 
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RAGINI MARC of Rage Set (1679 BM.) 
Size: 9)" x53" 

Jaipur School. 

218th century AD: 

Verses at the top. 

RAGINI DHANSSEL of Riga Sri (1680 BM.) 
Jaipur it 

18th century AD. + 

Verses at the top. 

RAGINI BASANT of Raga $x (1681 BM.) 
Size: BY" x43" 

Jaipur School. 

©, 18th century A-D. 

Verses at the top. 

RAGINI ASAVARI of Riga Sci (1682 B.M.) 
font BY" x53 


«18th century A-D. 
Verses at the top. 


RAGA MEGHA (1683 BM.) 





Verses at the top. 
RAGINI TANK of Riga Megha (1684 BML) 





i 18th century AD. 

Verses at the top. 

RAGINI GOJARI of Riga Megha (1686 B.M.) 
Size: Bf" x43 

‘Jaipur School. 

© 18th century A.D. 

Verses at the top. 


RAGINI BHOPALI of Riga Megha (1687 BM.) 
Size: 8)" x53" 

Jaipur School, 

18th century A.D. 

Verses at the top. 


RAGINY DESAKAR of Riga Meghh (1688 BM.) 
een 


jaipur 
‘. 18th cenrury A.D. 
Verses at the top. 


(8) B4RAMASA SET 


GHAITRA MASA (1740 B.M.) 
Size: 8°x5” 

Bikaner School. 

e. 18th century A.D. 

‘Verses at the top by poet Govinda. 


VAISAKHA MASA (1741 BM.) 
2 8x5" 

Bikaner School. 

&, 18th century A.D, 

‘Verses at the top by poet Govinda. 


JYESHTHA MASA (1742 BM.) 
Size: 8° x5" 

Bikaner School, 

¢. 18th century A.D. 

Verses at the top by poet Govinda. 


ASHADA MASA (1743 BM.) 
Size: 8° x5" 

Bikaner 

€. 18th century A.D. 

Verses at the top by poet Govinda. 


SRAVANA MASA (1744 B.M.) 
Size: 8X5" 

Bikaner School. 

18th century A.D. B 
Verses at the top by poet Govinda. 


BHADRAPADA MASA (1745 BM.) 
Size: 8°35" 

Bikaner 

¢. 18th century A.D. i. 

‘Verses at the top by poet Govinda. 


ASVINA MASA (1746 B.M.) 
Size: 8°X5" 

Bikaner 

¢, 18th century A.D. 

Verses at the top by poet Govinda. 
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KARTIKA MASA (1747 BM 
Size: 8x5" 

¢, 18th century A.D. 

‘Verses at the top by poet Govinda. 
AGRAHANYA MASA (1748 BM.) 
Size: 8x5" 

‘Verses at the top by poet Govinda. 





Bikaner School. 

Verses at the top by poet Govinda. 
MAGHA MASA (1750 B.M.) 
Size: 8°x5" 

Bikaner Schoot, 

«18th century AD. 

‘Verses at the top by poet Govinda. 
PHALGUNA MASA (175: BM.) 
Size: 8 x5" 

& 18th century A.D. 

Verses ut the top by poet Govinda. 


(G) COPIES OF THE PAINTINGS OF OLD FORT, BIKANER 
FOUR-HANDED SORYA, seated on throne, worshipped by 
‘Temples and other buildings depicted in the background (178 i 
Size: go" x18" 
Copy of the panel on the wooden door of Anup Mahal in the old fort. 
DEPICTION OF FLOWER-VASE with two cups full of mangoes ete. 
either side (179 BM.) 
Size: gi" x22" 
Copies of the pane! on the wooden door of Anup Mahal in the old fort. 
BHAIRAVA, Bhairavi and Madhumadhavi (r00g B.M.) 
Size: 11°27" 
Copy of the painting on the beam of Phul Mahal, an apartment of 
‘Chandra Mabal of the old fort. 
GUNAKALI, HINDOL, BILAWAL, NAT AND DEVASAKHA 
(1005 BM.) 
Size: 45° xqod" 
Copy of the painting on the beam of Phul Mahal, an apartment of 
Gihtidra Maal of te old fore. 
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Lc Ae LAKSHMI on his tsp under a canopy. Female’ 
Stendants are also shown (1008 BM > z 


Size: 22” x40" 
Copy of the painting on the beam of Phul Mahal, an apartment of 
‘Chandra ‘of the old fort. oak 


TOP! AND DEVAGANDHARA (1007 BM.) 
Size: 12428" 
of the painting on the beam of Phul Mahal, 
Copy Painting on, the be an apartment of 


KEDARA AND ASAVARI (1008 BM.) 

Size: 13° x27}" 

Copy of the painting on the beam of Phul Mahal, an apartment of 
Ghandra Matial of the old fore. i 


SIMHAVAHANI DURGA with eighteen arms (1009 BM.) 
Size: 22" x23" 

of the painting on the beam of Phul of 
Copy Painting on the | Mahal, an apartment 


UMA-MAHESVARA ON NANDIN. Ganga is shown coming out of 
the matted locks of the god (1010 B.M.) 

Size: 22" xaa" 

Copy of the painting on the beam of Phul Mahal, an apartment of 
Chandra Mahal ofthe old fort. 


KRISHNA PLAYING HOLI WITH THE GOPIKAS (1011 BM.) 
Size: 22" go" 

Copy of the painting on the beam of Phul Mahal, an apartment of 
‘Ghandra Mahal of the old fort. 


VASTRAHARANA (1012 BM.) 
Size: 29° x29" 

of the painting on the beam of Phul Mahal, an tof 
Cikdes Maal of te od fort ap 


BAIRARI, KHAMBAYAT, MALASRI and RAMKALI (1013 B.M.) 
Size: 11731" 

Copy of the painting on the beam of Phul Mahal, an apartment of 
Ghandra Matial of the old fort. 


GOVARDHANA WORSHIP (1014 B.M,) 

Size: 223° x32” 

Copy of the painting on the beam of Phul Mahal, an apartment of 
Ghedea Mata of the old fort 
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KRISHNA AND RADHA, followed Boris liia. 

to the Kuzia. ND RADHA, yet pt oa nde of Yamuna, they are 

depicted sitting in the grooves (101 B.M.) 

ey are the beam of Phul Mabal, aa apartment of 
aa ay a 

Ghandea Mahal of the old fort. 


UPLIFTING OF MT, GOVARDHANA by Keishoa on his finger. 
Indra on his elephant shown in the sky (1016 BM.) 

Size: 20°44" 

Copy of the painting on the beam of Phul Mahal, an apartment of 
Ghandrs Mata of the old fort. 


KAKUBHA, GOJARI, GAUDI, PANCHAM AND DESAKAR 
(1017 BM.) 

Size: 117 x50" 

Copy of the:painting on the beam of Phul Mahal, an apartment of 
‘Chandra Mahal of the old fort. 


KANHRA, BASANT, DHANASRI and DIPAKA (1018 BM.) 

Oo 7 Be the of Phul Mahal, an apartment of 
of the painting on the beam an 3j \t 

Ctateira Maal of the old fort. 


‘THE CHARM OF KRISHWNA’S FLUTE. Inthe next panel, separated 
by river Yann, Gopikis are shown Sling their water-pots from the 
Tiver (1019 B.M.) 

Size: 22° x60" 

Copy of the painting on the beam of Phul Mahal, an apartment of 
Chandes Mahal of the old fort, 


|ABASIS WITH COWS AND KRISHNA shown seated on 
kamalisena above (1020 B.M.) 
Size: aad” xO51° 
Copy of the painting on the beam of Phul Mahal, as apartment of 
(Chandra. Mallat of ne old fort. 


MAISRI, PATMASJARI, LALITA AND MALKOSHA (1021 BM.) 
Sizes 11°35" 

Copy of the painting on the beam of Phul Mabal, an apartment-of 
‘Chandra Mahal of the old fact. 


KAMOD, GANDHARA, MEGHAMALARA, SRIRAGA, BANGALI 
‘AND PANGHAM (1022 8.M.) 

Size: 101" 50" 

Copy of the painting ov the beam of Phul Mahal, an apartment of 
the Chandra Mahal of the old fort, 
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=| SHOWING MOON TO RADHA. In the next panel 
‘Krishna is shown busy with Rishis in some religious discussion (1023 BM.) 
Size: 23° x46" 

Copy of the painting on the beam of Phul Mahal, an apartment of 
* Ghadra Mahal of the ol fort 5 


(D) MISCELLANEOUS 


FEMALE DEITY (570 B.M.) 
Size: sf" x42" 

Saat 

S, 178s (A.D. 1726-27) 

‘The four-handed deity, surmounted on a winged bird, is shown killing 





a wild winged chimpanzee (?) with the spear. The bird-vehicle is also 
busy in chewing the sad) Painted by Ali Murid, the miniature 
is a present to the Bikaner ruler, possibly Sujan Singh, on the occasion 
of Diwali. 

RADHA-KRISHNA (1049 B.M.) 

Size: 12"x8}" 

Rajasthani 


2, 18th century A.D. 
They ave sitting in a bangeli, enjoying music. A pair of Iadies are 
playing on the musical instruments cither side, The tank with lovuses, 
fish aud swans in the foreground and peacocks in the garden shown in. 
the background create a natural surrounding, appropriate to the 


occasion. 


‘THE MONTH OF MARGASIRSA (1562 B.M.) 
Size: 9176" 

Jodhpur 

@ igi century A.D, 
‘The feelings of a lady, whose lover is ready to start on journey, possibly 
10 hb bation, finely executed. She persuades him. to postpone 


the by explaining the beauties and charms of the month. 
‘The addled hone with the groom, in the foreground, adds charm %0 
the miniature. 


RADHA-KRISHNA (1563 B.M.) 

Size: 1079" 

Rajasthani 

& toth century A.D. 

They are shown standing in the courtyard of the palace. The figures 
off monkeys and peacocks etc. in the miniature add charm and produce 
‘natural atmosphere, 


» 


‘THE CHARM OF KRISHNA’S FLUTE (1365 BM.) 
Size: 14°93" 





PROCESSION SCENE (1566 B.M.) 
Size g° x 123° 
Kotah 





PROCESSION SCENE (1567 B.M.) 

Size: u1"x 14" 

Bundi 

€. 1gth century A.D. 

‘The procesion depicting the Mahirio of Bundi with his nobles, 


‘THE CHARM OF KRISHNA’S FLUTE (1570 BM.) 

Sizes 84° x62" 

Rajasthani 

é. ioth century AD. 

The flute of Krishna made the whole atmorphere enchanted. The 


cows left grazing, the lady in the tank forgot herself and even the swans 
and lotuses in the water were thrilled. 


DANALILA (1574 BM.) 

Size= 10°X7" 

Rajasthani 

Late 1gth century A.D. 

‘Lord Kyishoa demanding tribute (butter and curd etc.) from the gopikt. 
Surrounded by his fellow gepas, Krishna turns down the pot through = 
string, at the refusal of the maiden. 





‘The lady, attired in the male dress, remembers her lover and those 
Iyrgone chee dye whieh will eter come agai = he bs one 
his heavenly abode. ‘There an inscription of two lines in Devandgart 
far the top to this effect. 
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ee (1980 BM.) & 

Size: 51"%5" 

Rajasthand 

4. loth century A.D. 

Radha and Keishna, surrounded by female attendants, are shown goi 
into the room, The depiction of cows, peacocks and flowers has creat 
‘a soothing elfect, fitted to the time. 

PABO jl KI PADA (1703 B.M.) 

Size: 52" x210" 


Marwar 
S, 1984 (AD. 1926-27) 
‘The painting on cloth contains the depiction from the life of Paba JI, 


eee eee 7D coed 
is life in protection of cows, he is celebrated ped as a venera- 
blehero throughout Rajasthan, ‘The existing piece is dated and contains 
& few inscriptions in Devandgari, belonging to the reign of Ummed 
Singh Ji of Jodhpur. 
PORTRAIT OF GAJA SINGH (1736 BM.) 
Size: 84°43" 

a ai 
S. 1920 (A.D. 1862-63) 
‘The portrait, made 
Bikaner, possibly 
LADY (1737 BM.) 
Size: 4°x3" 

4°%3 





jadhar Sahbuddin, was a gift to the ruler of 
Singh. 





r 
Late roth century A.D. 

‘The lady in seclusion, ‘The decadence of Bikaner style in the late 1gth 
century is evident. 

LADY (1738 BM.) 

Size; 6x9} 

Bikaner 

© tgth century A.D. 

‘The lady playing on a chakart. 
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HISTORICAL SECTION ! 


‘The section intends 16 providea glimpse, to the visitor, ofthe historical 

of the Bikaner state, It has been chiefly dane with the aid 

of ten large size oil paintings, which depict the important events in the 

Kistory of the State, Except the one (557 B.M.), which is painted by an 

artist of Néthadedrd (Udaipur), the remaining paintings are done by an 
artist of the repute of A. H. Muller. 


‘The history of Bikaner is a record of heroic exploits, epic feats of 
arms and magnificent gallantry. It was Rao Bika, one of the sons of 
Rio Jodha, the founder of the city of Jodhpur, who founded the state 
Of Bikanier in the closing decades of the 15th century AD, On the 
death of Rao Jodh Ji in AD, 1491, Rao Bika claimed the throne of 
Jodhpur. With the request and periussion of his mother, be left the 
fete SFE ly, oe ogee Re cag coor ot we cherie 

of his ily, loms he might quer, but: cheri: 
Caublean of Lrperial ways he sould wat est to phe upy which lei: 
mately belonged to the eldest line. These Rathor Heiniooms included 
the sandalwood throne of the emperors of Kanauj, the state umbrella, 
the diamond studded shield and sword of Rao Jodha Jf, the dagger of 
Harbii Ji Sankhla, the Bhanwar Dhol (drum) ‘of Rio Choonda Jl, a 
white chasger, che images of Nigwechi Mou (a local name given to 
Mahigisuramardini) and Lakshmindrdyana ji etc They are still the 
proud possessions of the rulers of Bikaner.” The theme of one of the 
Buti, Gre BM.) on display in this section is the same and depicts 

ial heiel 





. 1472-1904) coming out from the fort of Jodhpur with the 
Hi ea ‘dynasty. es 


It was in the reign of Rio Jet Singh Jt (A.D. 1526-42), one of the 
grandsons of Rio Bika Ji, that Kamran the son of the Mughal emperor 
Babar, attacked with a large body of troops with the view to conquer 
Bikaner. ‘The historicity of the event is corroborated by literary and 

graphic? evidences. We are told in Bitha Saja’s pocm entitled 

(Jest Ro Chanda, composed a year after the actual fight, that 
Rao Jet Singh routed out the Mughal army from his State. ‘The historic 
nighi-batile between the two aspirants, is the subject of another paint- 
ing? (327 B.M.) on display. 





The grandson of Jet Singh was Raja Rai Singh, who was the fore 
most among the generals of Akbar, the Great. He conquered a number 
of lands for the Mughal emperor, and killed Mirzi Mohammad Hussain, 

“1 For plate see, Galdes Jubilee Volume, p. 10. 

+ The local Chioramani Jain Temple, posiesce an inscribed image, the parker 
{eet) of which was deatoyed hy Kain fe teat fusgg ADY ad was tee 
tn replaced by some fain adherent. The relevant portina being: 

Ma. Cat aN gRTaTiNy Rea MTT AarTy Frente afters Safes...” 
Vor details wre Agar Chand Nats, Rajasthan Bharati, Vol, I, parc2-3, p. 54 
+ For plate ace Gulden Jubilee Volume, p. 12. 
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tee el (Aeber) Faaihah Emperor), 
the son of | ‘ise in the west (ie. it is as 
foe for the Rana to Seat Atares tee ee 
for the sun to rise in the west).” 


“Shall I twirl up my moustache (in pride) or should I kill myself 
with my own sword frstam}? “Weir O Divs: one of the so 
natives.” 


‘The couplets from the Rathor pea proved to be equal to ten thousand 
men and the RApA gave response the jungles of Javar in the same 
strain, which run as follows: 


Seer, ee oaras Be Boel es il only-stler the 
miauith to call Emperor) by no other name than Tik. 
Baa wil stag tee Rast siee Wateon e 





O Rathor Peethal, twirl 
fs tongs rai lve, word wile Suck a the heads of the 
ee i ee oe ores es bene ae 


© Op: ets Beg 
* der St sowie ae, aad Sto) Seat cheat ae, vat dere ere 
* gan St yam, 3 ge im aes | Fier wos Res aie, ST say ose 
SS agi 1, 8 ee fara! 38 ea Ses, MS aE ATES 
* ghaart gaat at desisa) Stadt on, and fia er 
a (raweamy we agicn! sem k 38 xf, cea Ree 
ee ee 
3 


‘The subject has found expression in the two paintings ab 557 
B.M.} on display. 


‘The of Rai Singh was jA Karana Singh, who was 
Be ceeeoraiy poe ates can suceagic Teves ee io eae 
the tile of Joi Ja ‘Baiskdk (Hail, the lord of the forests) for 
hhis family, “Iti said that Aurangeeb wanted to convert all the Indian 
[princes nto Tslam, and thus he summoned them, ostensibly for a cam- 
ili ape ei Ta, wih: Se. ake Sake ing Seo te 
Fiver and become helpless, they will be forced to choice between the 
sword and Isiim. In the meanwhile, the plot was discovered and when 
the imperial boats arrived to fetch them, they started destroying and 
devastating them. Maharaja Karana Singh of Bikaner took the lead 
in'the operation and was hailed by the other princes as Jai Jangaldhar 
Badshah. Since then, it hus frecome the proud motto of the rulers 
of Bikaner. The scene hax been finely depicted in one of the paintings 
(gg BM.) by A. Hi. Muller? 





‘The son and successor of Mahiriji Karaga Singh was Maharaji 
‘AnGp Singh, who wielded with equal still pen and sword. He con- 
quero the Golconda fot for Aurangreh in the capacity of his general. 

assault of Golconda by Maharaja Andp Singh is the subject of other 
painting (932 B.M.) on exhibit in the Historical Section.!® 


‘The birothers of Mabirija Antp Singh, Padma Singh and Kesart 
Singh, have alo distinguished themselves by feats of thelr magnificent 
valour. They were the chief officers in the army of Aurangzeb. We 
are told in the local ‘Kiya’ that Aurangzeb himself brushed off the 
dust from the persou of the two brothers, on their retura afier defeating 
Dar& Sikok in the battle of Khajwa. The event luis becu illustrated in 
the other painting (329 B.M.) on display.tt 





Tn the words of Powlett, “Padma Singh is the hero of Bikaner who 
occupies in the minds of the people the same place which Richard, the 
Lion-hearted, holds or held in the minds of the people of England, To 
the preent day iy huge sword (yveighing 25, pounds) is reveretly 
preserved and at sale easons pips Is performed before is Rerkless 
great personal ‘open-handedness were 
the teristics on vt fede Singhji’s popularity rested.” An 
event (tor his life is enough to show his undaunted courage. When 
he came to know about the treacherous murder of his brother, Mohan 
Singh by Mohammad Shih Mir Tozak, brother-in-law of Shah Alam, 
he severed the head of the murderer with a single blow of his sword in 
the open daridr, leaving the mark of his blow upon the pillar nearby. 








+ For plate sec, Bikanés Bulletin, Vol. 4, No. 2, September ra46, p. 2 jsthan 
Dear Vol 7 Ba ca Pekin) cal menor Reig pe peTO 
© Forillimeation ee Golden Jubilee Vatu, p, 10. 
# Opatip th 
Op at, p49. 
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rod ts fine! Mulker in the painti 
Hove eeetieeiee Ms ‘one of the paintings (324 


Among the other histotical events depicted, mention may be made 
‘of the attack of Mahiraj Amar Singh on the Mughal leader Arab 
Khan (g29 BM)? 


‘The section is fortunate to possess original Mi farmans (orders) 
Re Ee te heey 
farméns, 1 Seven, are amine of i ic 
ia ded ao otight ge te cit bee ees “House with 
i Imperial Mughal tof tt ‘mans, three! 6 & 
BM.) are addressed to Raja Rai Singh by’ Prince Salim Miervant 
emperor Jahangir); two (338 & 339 B.M.) in the name of Raja Sir 
Sigh by Jahingie and Shah Jahn; one each (309 & 994 BM.) despatch- 
odo Makicaie Ante Singh aad ‘Maharaja Caja Singh by Aurangzeb 
and Molammad Shah Alam respectively. 


‘As regards the contents, they are varied. Sometimes the Mughal 
emperors are busy in requesting the Bikaner rulers to supply tigers 
(336 B.M.) and ruby (397 B.M.), the other times (338 B.M.) praising 

selfsacrificing and admirable spirit of the local rulers 
Rincere service to the Imperial court and annexing countries for the 
Mughal Empire. One of them! (594 B.M.) the confirmation 
ofthe Governonhip of Hid Firca to Maharaja Gaja Singh of Bikaner, 

Eas 











the other (; is in the form of a condolence letter from Aurangzeb 
to Mahara} Singh, repenting the death of Padma Singh, “who 
sacrificed his life in action with matchless heroism, on behalf’ of the 
Mughal Emperor against the Maratha forces in distant Decean.” 


‘The farmin from Salim (afterwards Jahingir) deserves special 
mention. “Dated the 29th Mehr Naki 50, corresponding to September 
1605 A.D, it requests Raja Rai Singh Ji to present himsclf at Agra with 
the timost expedition and without dalay as His Majesty (Akbar) has 
grown very weak during the past few days and the weakness continues 
pl this Une, The leties under reference cleatly tts wo the fact 
that the weight, support and influence of the rulers of Bikaner were 
sought by Salim during a critical period when the atmosphere was 
surcharged with suspicion and rivalry. 

Tn these-farmans, the local rulers are addressed with titles such as 
spite Support of the Empire, the Hee the Nees Exalted 
Favours, ing of Dignfied ies and Ov. ing Regards 

which evidently show what degree of regard and esteem they 
conimanded from the Mughal Court. tn ane (asp BM.) of the farmtce 











1 Ops sits p. 22; Padraa Singhji and hb Miracles of Beavery, Bikaner Bulletin, Vol. 3, 
No.3: pp Hea. 

Op. ci 1B. 

%  Sigat Singh, Raja Rai Singh and the Farmans, Bikaner Bulletin, Vol. 3, 


No. 2, September to45, pp. 10-14; Golden Jubilee Volume, p. 17 
Golden Jubilee Volume, p. #7, 
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to Sar Singh Hae ceRea aeal 

“To Rio Ji Ram oe 

‘A number of portraits of the local rulers painted in the old style, 

the chief attractions in this section. They are sixteen in number, 
nade by the traditional artists like Usta Bagsd and Hixdmuddin, 

‘genealogical table (1815 BM.) of the rulers of Bikaner is also put 


“The other important exhibit in this section is the historic. Robe 

nhingt wo RAL RAL Singh JF of Bikaner. Made in the 
itis « fine specimen of the costume of the mediaeval period. 
For the description, it will be better to quote Goetz! wha remarks, 
{The coat ie tallored from the most costly and beautiful safe silk brocade 
such as was waven only in the Karkhdnds of the Shah of Persia himself 
Tus design consists of vertical stripes into which panels are set stepwise 
ike windows in which a boy and a girl appear, holding flowers, against 
An alternating blue and wine ted, or green and wine-red background 
filled with scattered flowers. ‘The panels between them which serve 
both as halustrades and roof are filled with Persian verses." 


‘Among the miscellaneous exhibits, worth mentioning are the 
auntlets (412 B.M.) and shoulder straps (315 B.M.) of Maharaja Sardi 
Singh J the ewo copper chests (315 8 316 BM) acquired by Maharaja 

‘Aniip Singh Ji from Golconda, and the typical Rathori shoes (853 BM) 

Of the rulers of Bikaner. 


Inv two showeases, are alto displayed the representative coins of the 
tegion, the first containing coinage unearthed from the area, ranging in 
date ffom the early centuries of be Christin ra to ‘mediaeval times, 
comiting of Yaudbeya, Gadhaiy, Simantadeya, Tughlaq, Khilzi, 
Mughal types, whereas the second illustrates the State coinage ranging 
ito the reign of Gaja Singh Jf to Gangi Singh Jf. 








HISTORICAL SECTION 
(A) GENERA. 


Puryal [Silk Robe) presented by the Mughal! Emperor Jahangir 

(ju BM.) 
Size: 4" 20" 
“This historic furgal was prescated to Raj Rai Singh JF (AD, 1574-1612) 
iy Emperor Jaltingte, The eloth of the Robe Tslerwovan rod con 
tains male and female figures with Persian quotations below each figure, 
surrounded by floral desigus. ‘The colours used are ehielly green, red, 
orange, pink and blue, “Th waren is ‘unique and imposing in’ style 
and belongs 





to thie early 17th century. 
1 Gopta, Artand Architecture of Bikaner State, pp. taa-a3: 
1¢ For iustation see op. ct, ig: 62; Golden Jubilee Volume 
Vol Nowa, Sept iqet Teesiures: Bikaner 
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ikaticr Mullet, 
faseuin, le. 1X atid N° 





Ssh cere (Gloves) . (312 BM.) 
2 17txs? 

These ee. f th and were wed by Maharlji Sardar 

Singhil CUD. 1851272) of Bikar. Rete, 





Pair of Shoulder Straps (313 BM.) 
Size; 8° x5” each 

Made of silver rings and fitted with gold plates 

Si Latsbminaha and goddess Nigar? Ju, These wee oo Seed bp 
Mahiraja Sardar Singh Ji (A.D. 1851-72) of Bikaner. 

‘Copper Charu with tid (315 BM.) 
Size: Height 9/6"; Cirourerense 79, 





to Maharaja Singh (AD. f Bikaner, the 
pg a Sel (AD. soa) of loner 


Copper Charu (chest). (316 BM.) 

Size: Height 2’; Circumference 7'1” 

Smaller than previous one, It also belongs to Mahardji Aniip Singh Jr 

(AD. 1669-98) of Bikaner. Inscribed in Devankgert z 

Pair of Rathori Shoes of Bikaner Rulers (863 BM.) 

Size: Length 12” each 

Made of red Bandtha (eocttea cloth), the pair is x good specimer 

(ld type of shoes used by the Rathor Furs of Bikaner. The thoes wit 
eather sole, ix bordered with orange colour silk and the toe is furnished 

with a tuft of silk threads in orange colour. 


STE ert te Se Hnee laa Rest ok a a egy 
1815 
Size: 5’ x2'6" 

‘The Bikaner state was founded in S. 1599, i. AD. gti ee) 
Genealogy from its founder to the present ruler is plate 
and is framed, 


(B) PAINTINGS: 
Oil painting depicting Rajkumira Keshari Singh and Pidioa Singh of 
Satara Reeser (jag BAC) 
Size: 48° x 96" 

1 Aurangzeb brushing off the dust from the persons of Rajkumara 
Reha Singh sed Padong Singhji. 
Painted by A. H. Muller. 
Oil pain icting Maharaj Padma Singh JI of Bikaner avenging the 
Fido Syesrie Maharaj Mohan Singh Jt (324 BM.) 
Size: 64° x48" 
Mahirij Padma Singh Ji (A.D. 1645-84) of Bikaner, in darbar 
wibuuitlnigs aware inhale ayesuhe ac maniecarte eee Malia 
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Mohan Singh Ji by slaying the my rags eae 
wards ell sur Sha }) brother-in-law, Mobammad 
Shah Mir Tozak. 


Painted by A. H. Muller. 
Oil Painting depicting Rao Bukajf, the founder of Bikaner State 


(G26 BM) 
Size: 84° x64" 

Rio Bid J, bringing his ancestral I Rathor Heir-looms from 
Jodhpur Fort. He is scen riding on his white horseback with an 
‘umbrella (chtira) over his head, held by one of his attendants. 
Painted by A. H. Muller. 


il Painting depicting the fight of Rao Jet Singh Ji of Bikaner with Prince 
mainting depic’ Js 


(327 BM) 
Size: 64" x48" 
Rio Jet Singh Jf (A.D. }) of Bikaner, seen in the night batde of 
Bhatner seis Pipe rout ig Prince Kimsin, the son of Em= 
Baber” The Rao i seen fighting in the mist of seldien on his 
Rone-beck. The colourlfect in png i excellent, Throughout 
the picture blazing fire is shown with burning huts. 
Painted by A. H. Muller. 


Oil Painting depicting Maharaj Prithvi Raja of Bikaner writing his historic 
fetter in couplets to Mahirags Pratipa of Udaipur me 38 BM) 
Sine: 48° 36° 

Mahara) Peidnt Raj Jt engaged in. writing hs moun ltr in dngal 
arousing Mahirapi Pratipa of Mewar to resist the imperialistic 

‘of Mughal Emperor Akbar, A messenger is shown standing to take 
delivery of the letter for the Mahirana. 

Painted by A. H. Muller, 


Oil Painting depicting, Mahardj Amar Singhjt of Bikaner, attacking the 
fughal General, Arab Khan (329 BM.) 
Size: 48736" 

‘While attacking the Mughal General Arab Khin, Mabiraj Amar Singh 
‘Jif Bikaner caused his steed to spring over the tusks of the elephant 
‘of his opponent. He is shown, surrounded by the combating soldiers, 
while Arab Khan mounted on the elephant, tries to defend himself with 
his bate-axe. 

Painted by A. H, Muller. 

Oil Painting depicting RAja Rai Singh JI of Bikaner, killing Mired 
Mohammad Husain, the Governor of Gujarat (330. B.M.) 
Size: 64"x 48" 

Raja Rai Singh Jr (A-D. 1574-1612) of Bikaner, is shown killing in single 
Bee Mn Motarmase Bieri the Governor or Guan the 
army is watching the combat, while Ahmedabad Port is painted in the 
background. 

Painted by A. H. Muller 











cy 


OllPeiai - z ‘ 5 
Ee a ear Tot Blass connie ae 


Tmperial Mughal (331 
Size: By” x64" 

‘To save the cause of Hindu teligion, Raji Karapa Singh JI (A.D. 1631. 

of Bikaner, supy ys eeraor of cue Rarer lee tao eal 


parted 
in the devastation of Imperial boats of Mughal Emperor Aurangzeb. 
Psa gee cee com cr cer costes bewust os Ke 

are ‘some lers coming forward to 
Waertin eerie ee 3 
Painted by A. H. Muller, 


Oil Painting depicting the attack on Golkunda fort by Maharaja Andy 

Singh Jt of Bikaner yo BM) 

Size: 64°x48" 

‘Maharaja Anip Singh Ji (A-D. 1669-8) of Bikaner, directing the assault 

AUCHeakl ey EB mance Cecumed oa hs white horse, 

the Maharaja is shown pointing out with the sword in his hand towards 

the Golkunda fort, Some of the elephants are busy in breaking the 

‘gates while at a distance same explosive fire is seen on the fort. 

Painted by A. H. Muller. 

Oil Paint icting Maharana Pratipa of Mewar, busy in writing the 

reply of th ites of Mahe ij Prithst Raja JJof Bikaner’ (557 BAM.) 

Size: 48"x36" 

Maharan’ Pratipa (A.D. 1572-07) of Mewar, is seen sitting’ in forest 

Sie peer replying the letter of Maharaj Prithvt Raja Jf 

of Bikaner, while a is standing in front of him to receive the 

letter for the Matta of Biker 

Painted by an artist of Nathadwara (Udaipur) 

Water colour portrait of Rao Bika Ji (AD. 1472-1504), the founder of 

Bikaner State (567 BM.) 

‘Size: 197 x18" 

Painted by Usta Bagsi. 

Water colour portrait of Rao Narajt (A.D. 1504-5), son of Rao Bika Ji 
(605 BM.) 

Size: 1a" 18" 

Painted by Ustd Hisimuddin. 


Water colour portrait of Rao Linakarna Ji (A.D. 1505-26), young 
on a "sas BM) 


brother of Rao Nara ) 





Size: 12x18" 
Painted by Usta Hisimuddin. 

Water colour portrait of Rao Jet Singh JI (A.D, 1526-42), son of Rio 
Linakarna Jt (854 BM.) 
Size: 12°18" 


Painted by Usta Hisimuddin. 
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| 
‘Water colour portrait of Rao Kalyana Singh Ji (A-D. 1542-74), son of 


Rao Jet Singh (855 BM.) 
Size: 19°x 18" 

Painted by Usti Hisimuddin. 

‘Water colour portrait of Maharaji Rai Singh JT (A.D. 1574-1612), son 
‘of Rio Kalyana Singhjt (564 BM.) 
Size: 1a" 18" 

Painted by Usta Bagsd. 

Water colour portrait of Maharaja Dalpat Singhjl (A.D. 1612-19), 
son of Mahfrajé Rai Singhjt (1818 BM.) 
Size: 1a" 18" 

Painted by Usti Histmuddin. 

Water colour portrait of Maharaja Sar Singhjt (A-D. 1613-31), younger 
brother prant abe ry inl Dah BM.) 
Size: 12" x18" 

Painted by Usti Hisamuddin. 


Water colour portrait of Maharaji Karna Singhjt (A.D. 1631-69), son 
of Maharaja Sir Singh te56 BAM) 
Size: 12" x18" 

Painted by Usta Baysa 








Water colour portrait of Maharaji Anap Singhjf (A.D, 1659-98), son 
of Maharaja Karpa Singh! reg BME) 
Size: 12°18" 


Painted by Uta Hisimnddin, 


Water colour portrait of Maharaji. Sujan Singhjt (A.D. +700-35), son 
of Maharaja ‘Anup. Singh : Troe ktey 
Size: 12°18" 

Painted by Usta Hisamuddin, 


Water coloue portrait of Maharaja Jorawar Singhjt (A.D. 1735-46) 








of Maharaji Sujin Singhjt 1816 BM.) 
Size: 127318" 

Painted by Una Hisimuddin, 

Water colo) jt of Mah&rij8. Gaja Singhjf (A‘D. 1746-87), son 
of Anand ounger brother of Maharaja Sujin Singht (338 Bat} 
Size: 127x18" 

Painted by Una Bagsi. 

Water colour portrait of Maharaja Sarat Singhjt (AD. 1787-1828), 
youriger son of Maharaja Gaja Singhjt (1044 BMJ 
Size: 12718" 

Painted by Usta Histimuddin, 
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Water célour portrait of Maharaja Ratna Sin; (A.D. 1828-51), son 
of Mahiraja Sarat Singhjt PEN ion BX) 
Size: 127x18" 

Painted by Usti Hisimuddin, 

Water colour portrait of Maharaja Sardir Singhjt (A.D, 1851-72), son 
of Maharaji Ratna Singhji A ETAT) 
Size: 12°x 18" 

Painted by Usti Hisimuddin. 


(©) ORIGINAL MUGHAL FARMANS 
Farmén from the crown prince Salim (afterwards 
to Raja Rai Singhji, dal peter go , ie, Snes Mie 
Size: 18°x9" (336 BM.) 
In Persian, Dated November 1596 A.D. with seal. 
Rendering -— 

"The choicest of the Grandees of the stable Empire, the leader 
themes of ie Hesvenetsing en, the Best Of te: Suing 

Arsh-resembling Court, worthy overwhelming regards 

deserving of unrestricted boons, Rai Rai Singh, being exaleed and 
glorified by manifold favours and daily-increasing many  kindnesses 


of our staff, the gates of our boons are always open to his affairs, and as 
tee wish, he-may always be exalted by our favou, therefore, as'a token 
of affection, the Imperial edict has been issued to him. He should with 
all sincerity send his sons to attend the Court, or should himself proceed 
to the aid of the Khine-Khinin, so that, we may avail of this oppor- 
Tupi Majaty: for, (et grent of) the Miltary rank? (Toph), 
is ajesty for f litary ” a 
"hereby is deeds might be favourably rewarded. oe 
And whereas, the exalted mind and elegant disposition (of Sultan 
Salis ie generally inclined te Cheetah want, therefore, taking this fact 
into consideration, he (R&ja Rai Singhj!) should send as many of the 
est Chettéhs as available. For the present, the Cheeidh, Nilkantha by 
name, which he has in his possession, should be particularly despatched to 
the exalted Court per Bita, the Ahadi (messenger), (which act) would be 
ommendible on bis part 
A private cloak (Fargul) is sent with the above-said Ahadi. 
Dated the 2th Azar, 42” 
November, 1590 AD. (1597 ?)- 


ince Salim (afterwards Emperor Jahangir 
to Raja Ri ig all the Hooray eae posts 
rendered by him, and handing over the ruby to Lill Miin, 
which was in possession of Raja Rai Singhf through purchase from a 
jeweller (387 BM.) 
Sizes 25)" 13" 

In Persian, Dated A.D. 1602, with seal, 

si 


* 9case 










‘Farman from the crown pi 
fa inghjf, refe 





Rendering: . . 

‘To the Trustworthy ofthe Empires Worthy of (Our) Kinda: 
‘Deserving ial Attentions, Support ‘AVOUrS 5 st 
Distingushed and Honoured by Tmperial Favours aiid Kindnes". 

‘Te this the result ofall the excellent and approved (or appreciated) 
services rendered by hia" (RAjt RA Singhjt) “in the past, that se 
how forgotten Us and does ant at all think of Our Holy and Exalted 
Heart? 

In sue this, the servants of the Sublime Court” inka 
Jahingtr himself) “think of him” (Raja Rai Singhjt) “ax one of the best 
‘wellowishers of the Empire on many an auspicious occasion. He should, 
henceforth, unlike the past, always be despatching his letters so that he 
may be honoured by prompt and affectionate replies, 

‘The well-wisher should know that a jeweller was bringing a ruby for 
presentation to the servants of the Court” (meaning the Frinee himself), 

‘but he" (Raja Rai Singhjf) “trae in sincerity, unknowingly, has 
purchased the same from him (jeweller). 

‘Though we the money of that trusted one" (Raja Rai 
Singhji) ‘as belonging to Ourselves, but stil, if its presentation troubles 
{j not agreeable to) him" (Raja Rai Singhjt), “the Truc in Faith, its 
price would be paid to him by Our trusted Lal Miin. 

He should consider (Our) thoughts turned towards him” (Raji 
‘Rai Singhji}. "He should hand over the ruby to Lal Min on the very 
day (he reaches there) sp that he may bring it to our Exalted presence. 


‘The Khisa {i.c., the Prince's own) “soft silk Robe has also been 
gifted to him, 








Dated the 4th dzer 47 Want", A.D. 1602. 


Farman from the crown prince Salim (afterwards Emperor Jahinglr) to 
Re Rai Shy slid hin tm be present (at Agra) al the time of 
Emperor Akbar’s serious (335 BM.) 
Size: 24" x15" 

In Persian, Dated September, A.D. 1605, with seal. 

Rendering: 

“The Pillar of the State ; the of the Empire ; Worthy of 
Exalted Favours; Deserving of Dignified Sympathies ; Meriting a 
Variety of Consideration ; the Object of Unlimited kindness ; Chosen 
for the Benign Munificence ; being Proud of, and Dignified by, the 
Unending Imperial Attentions" 

“should know that the enemies of His Majesty have grown very 
Bee erate so raera aces grate ests oeanors cy ma ae 
time" (Z,, the Emperor Akbar is dying), 

“Tp is necessary that the Pillar of the State should instantly proceed 
to the Gourt of the Asylum of the people without any delay, and with 
the utmost expedision, 
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asi Should reach (he Tmperial Copal of Agra) “with the utmos 
speed travelling over as great a distance as possible during the day ti 
Sewell ar by aight eee 4 
He should not be detained by anything, and tking the utmost 
care and diligence, he should not permit of any delay. ae 








Dated the 2gth Melr [ahr 50", A.D. 1605. 
informing that his 
praising his loyalt 
(339 BM. 
Tn Persian, sirea 17th century AD. 
Rendering = 


“To the Cream of his Peers, the Pillar (or the best) amongst the 
nobles, the Essence of his Equals, the Pride of his Brothers Rao Suraj 
has 





of 
Singh—Greetings of Rim Ram. 

‘The recent letter which he had despatched, has been received. 
1 egntenty 8 they are ented, ave been propely understood (by 

hs) 

“Composing his mind in every way, he should believe that the 
Attention Pou Holy and Exalted Din the Observer of the Angelic 
Regions, (i., the Emperor himself), isin the highest degree in his favour. 
Ae ee hat Oe imal Gee ee ae 
perity of his ampicious (mubdrak) affairs, he should always, without 
Fics is camel ikea don Ya oy ey De nd 

y Us), 
What more should be written ? 
‘Dated the 6th Metr2* 
Posscritt on the Margin of the Farman by the Emperor in hit oxen hanchoriting = 

*To Raojt, Ram Ram, 

‘All thi vas demanded by affection (muhabbet) his been made 
a (i alle) (by Us), Nothing aall be wanting (dere shall be 
to diminution) in doing what is posible by Our Hand. 

‘He should compae his respected mind in every way and should 
reas Imperial Kindnestes towards him as of the highest degree. 

What more should be written ? 

‘May the days of affection last for ever." 


Faris, from the Emperor Shih Jahin to Raja Sip Singh, praing 


his self-sacrificing and admirable clforts made in the Deccan Expedition 
Size: ge"x16" (538 BM.) 
In Persian, Dated A.D. 1630, with seal. 

Rendering -— 


“The Pillar of his Peers and Contemporaries ; the Pride of his 
Equals and Nobles; Worthy of Attention «ind Obligation ; Rao SOraj 


33 





Singh, honouced by and hoping fr Imperial Favours, should ket that, 
Bon ‘the contents of the petition of Shiisti Khan, we have come to 
Jane ris and mavements of (Que) selfsncrificing 








‘defeating, killing and uprooting all th 
a ih scans en ec (ley ene) sand 


a 
‘correctly brought to the Exalted notice. = 


“They have become the object of a thousand prafses and applause. 
May the blessings of God rest upon him” (Rajé Sor Singhil), deserving 
of obligations. 
God willing after the victoriows conclusion of this Expedition (in the 
MM be honoured by a variety of Imperial favours. It is 
he should, as hithertofore, do his best in uprooting. the 
necessary that he SOU He niier ame or race of them 
Sel ret id indie Brome a 
; Dated the 11th Khurdéd Mahi 3", A.D. 1639. 


Farman from the Emperor Aurangzeb to Mahiraja Antp Singhjt, in 
Tarioren of condolence. letter when his younger brother, Maharaj 
Padma Singh was killed in ‘action with matchless heroism on bebalf 
the Emperor against the Maritha forces in Deccan (933 B-M.) 
Size: 18°xB" 

Jn Persian, Dated A.D. 1682. 

Rendering :— 

“Ts the Cream of his Peers and Contemporaries, the Leader of his 
People and his Colleagues, 

Brother, R&o (Mahiraj) Anip Singh, may you live long. 

Blessed with Imperial favours, you should know that we have just 
heard that that Most Elevated of his Contemporaries and the Prop of 
Nobility Padam Singh, by virtue of his loyalty and undaunted bravery 
Bnd after fighting with matches heroism, has recently been Killed in 
aeeon, ‘This event has caused us profound grief and sorrow but as 
The scltancriicing (youth) Tost his life on field of battle in Gghting for the 
Emperor he should be regarded as having met with  blested and 
glorious death. 

"You should not, therefore, allow yourself to be engulfed in sorrow 
and, fecling assured Of Imperial kindnesies increasing in your favour day 

Gay, let us know what we can do for you. We consider you as one 
ey You have never been out of our mind for a moment and we will 
he equally concerned about you in future. (Thus, knowing our feelings 
for yourself) Keep your heart in every way at peace. 
What more can we write ? 
Dated 17th Mehr, Rabi-wd-sdnt," 
26th year of Emperor Aurangzcb's Reign: A.D, 1682, 


54 





Farmin fom the ir Mohammad Shah Alam to Maharaja Gaja 
Singhji announcing the confirmation of the Governorship of Hissdri- 
Firoga on hin (334 BM.) 
Size: 20°98" 

In Persian, Dated 4th July, A.D. 1709. 

Rendering: 

“The Chaudiries, the Kemgos, the cultivators and the residents and 
wabitants of Chakid of Hissir-i-Pireea, situated in the province of the 
ibad, should know that the Governorship of the 

Pacey dvored wad a gutted by love and Fiend iis 
s evan ip the cream 
of the fortinates and who repotes trust in Us, the best of the Rajas of 
Hindustan, Maharaja dhiraj “Maharaja Gaja’ Singhji Bahadur”. 

Knowing the worth of these favours, he should discharge the duties 
(relating to), the said post honestly and creditably, and should spare no 
Pains it tegarding the necessary vigilance and prudence. He should 

‘cep the people happy and contented by his sympathetic treatment, and 

should do his best in subjugating, suppressing and annihilating the rebels, 

ting the fumilies of the insurgents, ruining and levelling the forts 

the rebels to the ground, protecting and guarding the tenants, safe- 

guarding the roads and highways and preserving the travellers and 
wayfarers. 
















He should artange {t tn sach’a way that nothing of the forbidden. 
intoxicants and’ rulers engaged in undesirable persuits may remain in 
lint cousitey: 

If-someone’s property be stolen, he should fhunt out the thieves with 
the stolen property, which he should give to the real owner, and should 
jpunlah the thieves. "(He should be careful) lest the strong should oppress 
the weak. 

‘The official staff of the said Chatla, should the above- 
mentioned as the permanent Governor of that Mahal (district), and 
believing his hands as empowered with sole authority to discharge the 
dines related to his fie, shold uot disobey or oppose his words and 
sane guidance respecting the management and organisation e 
shove: Mahals (districts). 

‘They should not give refuge in their districts to those seditionists 
whiomn he expels from the territory. 

“They should regard these orders ns emphasized by His Majesty. 

Dated the agth JamadiusSéni,” 4th July, A.D. 1709. 


SS 
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MAHARAJA GANGA SINGHJI SECTION 


Maliteajt, Gang Singhit (A.D. 1887-1988) of Bikaner was one of the 


most illustrious the State 
wet eet His was the longest reign in the history of this state. 


ner produced in the recent 


Senter ore than fityfve years To hima gors the credit of rang 


ruled for Pimogremive hod modern Stato in its true genie, The G8 
Bikaner re the qecat achievements of this ruler Tf resulted 


eectavenion of the arid and desert land, in the north-western port 


tiranc Suate, into green und pleasant ficids,” He was a ureat fore 


the cultural aetivities of the city and consequently a number of cultural 
fe caer sprang up, for the welfare und elucation of the people — te 
instiuitons Pinning, the local rouseurn, which is named after Wim 


"Ganga Golden Jubilee Museum’. 
‘The gallery in. memory of the Maharaj 





Eminent artists like A, H, Muller, William Or Mika James Gentry a 


they depict important events from the life of the great suler, "There are 


aoe er itnbet of photographs on display in this section, which 
ae aa erent rages of ie 
ete was a great fighter, besides 








‘rom his childhood to advanced 
ig a first rate shikéri. The para- 


phernalia (BM. Nos. 860, 861 and 862), ‘used by him in the first world 
Pheri ehiefartractions ofthis section. The Mahia killed neary 
foo uredred andl fifty will animals in i life-time, His sportsmanship 
Fe ae heme ofa feve photographs on display, | ‘Two actual specimen 
ae ae rtnibi, the fst being a Higer abot by him at Alaina (IG04=!) 
are Ah Apa 1999 and the other a lion killed by him at Bootbalhy Sasan- 





fir (Jundycaris) on 31st May, 1941 


the miscellaneous exhibits in, the section, mention may be 





made of the modern 
hore-back and the Chinese umbrella (515 
China, 


.M.) brought by, 


(A) PHOTOGRAPHS: 





Size 
He is chown in the military dress with white coat and turban. 





vee (1821 BM.) depicting the Mahiraja on the 
sb fin from 


Aja Gangi Singhjt (11 BM) 


[Pew aie sudy vefor KM anola’s “Hs Highness the Maharaj: ol 





Bikaner A Biography.” Oxford 1987- 


+ On the Pa ia ty year cig fa the year 1937, 8 souvenir envi! 
"Bikaner Gob “fuhilee’ was Trrovight out, ‘Pou conte ihe same, for com- 
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Bust of Maharaja Ganga Singhjt (12 BM) 
‘Size: 15"X 20" 

‘The bust of the Mahiraja, when a child, is shown in plain Indian 
Argetht (long coat) and Chander! Padd (ptinied tavban}.e 


Bist of Maharaji. Ganga: Singhjt (30 BM.) 
Size; 20° x19" 

He is shown in military dress with turban, full of youth and vigour. 
Bust of Mabiraja Gang’ Singhjt (gr BM) 


Size: 16" x11" 
Attired in black suit, the photograph ix of the time when the Mahitrija 
atterided the Round Table Co in the year 1930 AD, 


Photograph of Mahtriji Ganga Singhjt (35 BM.) 
Size: 16" <1)" 

‘The Mabiraji is shown seated on a chair, wearing coat and breeches. 
Ark fon tote a's ble vin a eee ee 


Bust of Maharaji Gangi Singhjt (36 BM.) 
Size: a1” x14" 

‘The bust depicts the Mabiraji in Indian dress wearing ornaments, 
‘Bust of Maharaji Ganga Singhjt (40 BM.) 
Size: 197314" 

The Maharaja shown with turban when a youth. 

Portrait of Maharaja Ganga Singhjt (78 BM.) 
Size: ge* x25" 


‘The standing portrait of the Mahirij® in military uniform pertains to 
his childhood, " 

Group Photo (8: BM) 
Size: g9*xab* 

Group Photo of Mahtraja Gang’ Singhj{ at the Western Front, with 





the King Emperor George Vand President Poincare. ‘The Maharaji 
is standing by the side of Sir Pratipa SinghjT of Jodhpur, 

Group Photo (82 BM.) 
Size: go* «27° 


Mahiiraji Ganga Singhjf, arriving with Emperor George V in Rolls 
Tact eas goedinec tag of Begin a2 te Wenern Plots 
Group Photo of Mahiriji Gangi Singhjf (84 BM.) 
Size: 20” x26" 
The standing portrait of the Mahiraji as an enthusiastic sportsman 
ith actiger, 
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Phowgeaph of the Mahiraja in childhood (65 BM.) 

Size: 93°%25" 

‘The photograph of the Maharaji in childhood, i shown with embroj: 

dered oscar a duelypearc and diamonds : 

Bust of Maharaja. Gang Singhit {528 BM.) 

Size: 20° 15" 

Bust of the Mahlraja, i young age, in wniform, 

Group Phow (866 B.M.) 

Size: 19°15" 

The Muhicaga (childhood) seated with some Europesn officer, and 

surrounded by Indian military officers. 

Group Fhoto (867 BM.) 

Size: 19715" 

‘he Maharaja (childhood) with cermin European officers and their 
‘members. 


‘Coloured Group Photo {969 BM.) 
Sine: 26° x20" 

The Maharaji, shown standing with a tiger shot by him, and ie flanked 
by the Mahirawal of Kotsh and other Sardars, 

Coloured Group Photo (o71 BM.) 
Size: 26°X 19" 

‘The Maharaji, shown stnding amidst » number of persons. On the 


there 1s long with her three grown up daughters, 
Bited by Bahasa Hr a ie Nepal on gist March, AD. 1928, 





Shikir Photo (1822 BM.) 
Size: 93"%20" 

Maharaja Gang’ Singhjf, shown seated on rhinoceros 

‘Shikir Photo (1823 BM.) 
‘Size: 25°30" 


Mahiraji Gang Singhjf standing with a tiger. In the background 


(B) O1% PAINTINGS: 
Portrait of Mahiraji Ganga SinghiT on horseback in military uniform 
‘Size: B5" X65" (549 BM.) 
Painted by A. H. Muller. 
Portrait of Maharaja Gangi Singhjl in standing pose in Darbde Dress 
Size: 00" *54" (550 BM.) 
Painted by A. H. Muller, 
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Portrait of Maharaji Gangi Singhjf wich rooth Tiger (see 1237 BM.) 
‘Killed by him at Riel aast AD: GEMS 
Size: Bg? x53" 

Painted by A. H. Muller. 


‘Ths Signing of Peace Treaty in the Hall of Mirror; Veralleson June 28, 





AD. 19) raja Singhji (with turban) is shown 

peat the wight fad all a (554 BM) 
Sissi Gi" sits 

Painted by William Orpen, R. A. 

Maharaja Gang’ Singhji with some leading statesmen of the First World 
War (555 BM.) 
Size! 59°45" 

Painted by James Genthric, P.R.S.A. 

‘Oil Paintis jicting the Golden Jubilee Darbar of M: 

Singhit 98D. ony a (Gea BAL) 
Size: 96°72" 


Painted by A. H. Muller, 


Portrait of Mahiraji Ganga Singhjl in his study-room (563 B.M.) 
Size: 84°64" 
Painted by A. H. Muller. 


(C) MISCELLANEOUS: 


‘Metal Image ‘of Maharaja Ganga Singhjt (Bar BML) 
Size: 10" 134" 

In this bronze, the Maharaja is shown on horse-back. 

Lion killed by Malviraji Ganga Singhjt at Bootbadli, Sasangir (Junagash 
State) on gist May, A.D. 193 (2296 BLM.) 
Sine: r11? 

Stuffed, 


Tiger shot by Maharaja Ganga Singhjf at Alaina (Kotih State) on 7th 
April, AD. 1939 (2037 BM.) 
Size: 118" 

Stuffed. 


‘The Royal Document fom the King George V, investing Maharaj 








Gangi iji with full powers as one of the ‘Plenipotentiaries’ for 
Fae Ca ay AB aes Homans ote ber on de Ge 
the document (569 BM.) 
Size: 11* x 28" 

Framed. 








Attache case used. Ganga Singhjf, while on active service 
with the China Fic Mabarit GUD tgoe Autograph on. the cise 
Size: 137X10" (Gor BM.) 
Leather. 

Ride of Mahirait Gast Singh (860 BM.) 
Size: Length 48°; barrel 


Sees Tenet ie wasted by him in the ist World War. 
Military Coat of Maharaji Ganga Singhjt, wed during the Peace “fseary 


oPAD. 1919 (65: BM) 
Size: 98°x18" 

Woollen, 

reer Mabirgjt Gangi Singhjf during the Peace Treaty of 

. 1919 

Size: 16" x11" (062 BM.) 
Leather. 

Chinese Umbrella (515 BM) 


Size: Height 22°; Dia. 56° 
Phe Umbrella was brought by Mahdriji Gangs Singhjt from China. 


id ARMOURY SECTION 


Rajputs are famous for theit bravery and valour, ‘The eritwhile 
ie sok Ra Sree ch Pada § oa Si = 
ike Jet ii Singh, Andp Singh, Singh, Kesarl Singh, 
Molin Singh'and othet.” We sre told thatthe Loperal het ios 
the Rathor dynasty, demanded and consequently acquired inthe closing 
years of the 15th century A.D. by Rao Biksjf, the founder of Bikaner 
State, included historic weapons like the sword And shield of Rao Jodha, 
the katar (dagger) of Harbaji Sinkhls, the Bhanwear Dhol (wardrum) 
of Rao ajtete. Thus, it is evident how dear and sacred the arms 


and weapons were considered, even by the early rulers of Bikaner State, 
Besides these cherished possessions, 1! Palace of Bikaner has 
‘one of the finest and most jensive collections of ancient arms. 


‘The sword of Padma Singh', which is as heavy as twenty-five pounds 
in weight, is another important weapon with His Highness of Bikaner. 


‘The armoury section of the museum houses in itself a good number 
of historical and old arms, spared from the rich collection of the Lalgarh 
Palace. “The historic Susan Pattd? (Iily-leaf) Sword of the Mughal 
Emperor Akbar, dated AH, to12 (A.D, 103) was once in the callection 
of Bikaner Museum and now adorns the National Museum of Tndia at 
New Delhi. ‘The arms on display are of both the types—olfensive and. 
defensive. “The former inchides swords of Khindd, Saif, Patta varictics 
tc. daggers of Katér, Chiari, Bicthed, Jambkia 
ides Bugda, Guptt, spears including Say ete. (weapons of 
js Gedié, Tabal, Parsi etc. (weapons of blow). Of the 
weapons, the museum shield, chain armour, plate 

Tegequard ete. Among the e 












armour, helmet, 
layed ‘in the armoury section, menti 
(esti) unl tusk-sowcs meant for elephant, flask for 


miscellaneous items, dis 
may be made of the goad 





is 

r, Hiranseengi (resembling in shape to the horns of a deer), Balmori, 
isting: (Gun, Sto Micror ei, 

‘There is a good collection of guns, rifles and pistols of various types 
such as Matchlock, Flint-lock, Topidar ion Cap), Cartridge ete, 
‘Theron sick (Boy'B.ME) and’ Ge (7a ML), provided wits the iene 
‘of gun, are good examples of comiposite weapons in the collection, OF 
the other composite weapons in the muscum, mention may be made of 
the matehlock with goad (621 BM.) and spear with Gupit (738 BM), 


A few observations in connection with the 'Matchilocks" of Bikaner 
Museum is necesary. According to scholars,’ matchlocks were intro- 


' dagger of Arar the sword of Padua Singh ani the spear of Ral Singh, 
Bietietitipt ora cote of Kalanbon copia satane ced tomes 
55 whole world. “In she words ofthe post 
Meath ante 8, 9 6 wear B= fer creck, ecat dere” 

For the valour of Padma Singh, see 234 B.M. of the Historical Section and itx 
description. 


> Goetz, op. sit, Chapter on Arms collection, p. 124, Fig. 72. 
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duced inw northern India in HumAyGn's time. _Maldeo probably made 
ceetiiet use of them in Marwar. In Mewar they were employed by the 

‘outs in the defence of Chitorgarh against Akbar, and the defences 
ites ‘Singhji's great fort at Bikaner provided also loopholes for match~ 


Now to.twin ts the muieum collection. The museum bas actual 
ow or ale later ball of the t7th century A.D. and they belong 
tf Maharaja Andp Singhit (A.D. 1609-38) who was the gree grandson 
SERA Sioghit, mentioned above. Of him, the matehlock (608 HM.) 
Having long bare, measuring fity-tive inches, and two small matchlocks 
(726s 727, BM) ae Tmportint-and deserve mention. "There are alko 
(re iadtchlocks (607, 610, 614 BM.) of Mahiraja, Gajo Singhjt (A.D. 
446487) ranging in ate sun. 1826 to S. 1838 (AAD. 1769 10 1781 
Great the matcllocks (609 B.M.) even contains an inscription in Persian, 
tine regarding the sive of the matclilocks in. the collection | will 
fou be out of place. ‘The extraordinarily loog and heavy matehlocles 
TWio-Gee BLM.) locally known as Rémachangl, measure 93° and $3" 


respectively. 


Now to come to other griupeof weapons. Tt will be better to start 














With swords and daggers which have been called the favourite weapons 
Dithe Rajputs. Indian steel has been celebrated from the earliest 
ntiquity, and the blides of Daraascus, which maintained their pre 


Tinitnes even alter the blades of Toledo became celebrated, were, in 
fice of Indian steel. Ctesias mentions two wonderful Indian blades 
WHER were presented to him by the king of Persia and his brother, 
Similarly the ‘Ondanique’ of ‘Polo's travels is a corruption of 





Swords of various types including Persian, Arabic, Gisjarat!, Dhoop, 
Khurisinl, Karapash: , Gauntlet, Kirch ete, are on 
display. Most of them have been provided with various kinds of hilt, 
crosbar, guard and pommel etc, XK ood mumbe of te have been 
damascened with in gold and silver. ‘The hilt® of a sword 
(G59 BM.) acquired Mahirajt Andip Singh in booty fm Adunt 

lita outs peeuliarly made with the help of the figures of dragons, 
peacocks, lions and miniature elephant in the pam of the latter, a came 
Fron Deveant motif, adds a charm, whereas the hilt of the other (674, 
BM.) & provided with decorative lions and. elephants. “The blade 
the Sword (648 BM.) is decorated with the figures of Hanumin, 
Bhairacs, Ganela, Durga ec, whereas lrunting scenes been made 
fn bold relief on the blade of the other (851 B.M.), No less interesting 
fre their blades. ‘The blade, of a small sword (gq B.M.) ls hight 
‘Curved and looks like a bow. ‘The two sacrificial swede (Gas, 643 BM 
‘also ‘nasal and peculiar blades, Some of the swords (393) 
667, byt, 848 BM.) on display are double-edged. 


Indian Arma and Arinoue, Journal of Indian Art & Industry, 
5 Fig 63 















© Haden Fowell, 
No. 53) P- 104 
= Goeta, op. cit p 
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the sib ae in apa frm, and spear pint added a the top. 
wi 


‘There are four Gus in the museom, one (714 BM.) belongs 
to Maharaja AnGp Singh and is dated S, 1747. Gelid, in the form of 
aan fron stick, is another kind af the weapon of blow. Of the nine Gedids 
on display, two (717, 722 BLM.) are dated S. 1747 and belong to Mabie 
$B Anip Singh. The museum alo contain hatle-axe, locally ca 
abd! anal Farst. Two of the Fari's (73% 730 BM.) to Mahi- 
Fiji Andp Singh and are again dated S. 1747. One (730 B.M.) of the 
Tabals is dated S. 1938. As regards the spears, most of them are 
wided with steel spear-heads in different shapes along with wooden 
Tak” Half a dosen Of them are Séags, x local natne given vo the spetes 
with iron halts, Biggest of the sper in the collection (768 B.M.), 
measures 141” it length. ‘The spear-head of one (783 B.M.) of them is 


eB 











dot |. Two of the spanrs (758, 759 B.M.) belong to Maharaj 
Antp ‘and are dated S. 1747. Ba hod oooes rica oe 
Tndian weapons, also form part of the collection. We are told that a 
supplementary Veda on them, known as Dhanurveda, was got compiled 
‘in ancient times. 
‘The defensive in the museum include shield, chain armour, 
piste armour, ‘and helmet, ‘The shields in the collection are 
i made of the rhinoceros hide. ‘They are. provided with bow: 
fs, usually in the centre but sometimes even at the sides, along with 
talon, fw of them being ted aswell. Mention may be made of the 
two shields (613, 817 B.M.) painted with floral designs in the centre 
as well as on the 


tain armour (Zia) i yomatanes worn under the plate armour, but 
is often worn alone aswell. ‘The latter consists of two oblong plates worn 
back and front, ‘The helmet, circular or potahaped, is sometimes 
Provided with nove, eye and ear guards, The tuscum poses nearly 
All the specimens. "The plate armour (82g B.M.) in. the collection is 
even dated §, 1747 and scems to belong to Mahiraja Anip Singhjt, 
For cutting the Pgs of the armour, agnet wax wed. Ti shupe is 
usually like the beak of a crow attached (9 a small pole, which sometimes 
ontains  Gupt Tor emergency measures.” Figures of Hon and elephant 
are also made sometimnes on the head, as can be seen in one (Boo B.M.) 
cof the Zagnolr of the museum, 


‘To this collection, are added a good number of weapons, though of 
modern extraction, kindly presented by Seth Badri Das Daga of Bikaner 
to the museum, "They, inclade various typer of Eutopean guns, ries, 
evelvers, pinoll etc,’ The Japanese word (1714 BAM), donated. by 
‘Seth Badri Das, deserves special mention, 


(A) DAGGERS: 


DAGGER (344 BM.) 
Size: Length 
Katdr with B.K. Nos. 140-575-490 
DAGGER (350 BM.) 

Size: Length 19° 

Kittir with BAK. Nos, 320-487. 
DAGGER (351 BM.) 

Size; Length 18” 

Katér with BLK.) 

DAGGER (461 B.M.) 

Size: Length 19° 
Katar with BK. No. 














DAGGER (365 B.M.) ry 
Size: Length 19° 
Katdr with B.K. Nos. 12-85-197-409. 


DAGGER (371 B.M.) 
Size: Length t7* 
Katar with fighting scenes on either side. BLK, No. 585. 
DAGGER (375 3M) 

+ Length 17° 
ras with B.K, Nos. 82-209-716, 


DAGGER (376 B.M.) 
Size: Length 174° 
Katar with BK. Nos, 
DAGGER (377 B.M.) 

Size: Length 18° 

Kalar with B.K. Nos, 337-58. 
DAGGER (478 B.M.) 

Size: Length 18° 

Kata with BK, Nos. 122541, 


DAGGER (379 BM.) 
Size: Length 19)" 

Katdr with BK, Not. 151-396. 
DAGGER (sto BM.) 

Size: Length 19{° 

‘Katér with BK. Nos. 12-65-145. 
DAGGER (381 BM.) 

Size: Length 183° 

Katar with BK. Nos, 2-117-359. 
DAGGER (382 B.M.) 

Size: Length 18° 

Katar with BLK. Nos. 50-551. 
DAGGER (983 BM.) 

Size: Length 183° 

Kala with BK. Nos. 62-439-730. 
DAGGER (86 BM.) 


Size: Length 16” 
Bichhos with B.K. Nos, 201-584. 





107. 
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Dasani BM.) . 


Size: Length 14" 
‘ches with BAK. Now. 196-638. 


DAGGER (388 BM.) 
Size: Length 13)” 
Bichluod with B.K. Nos. 165-248, 


DAGGER (389 BM.) 
Size: Length 15) 
Bichlad with BAK. Nos 155-366. 


DAGGER (390 BM.) 

Size: Length 144° 

Bieklaot with BK. Nos. 74-505, 
DAGGER (403 BM.) 

Size; Length 16" 

Fiinbbia with BK. No, 177, 


DAGGER (404 BM.) 
Size: Length 16° 
Fanbhis with BAK. No. 7. 


DAGGER (496 BM.) 
Size: Length 14° 

Katar with BK. Nos. 178-244, 

DAGGER (407 B.M.) 

Size: Length 194" 

Katdr has inscription in Devanigarl, B.K, Nos. 19-593- 

DAGGER (408 B.M,) 

Size: Length 16° 

Rata with B.K. Nos, 541-580-773. 

DAGGER (409 BM.) 

Size: Leagth 163" 

Katér with B.K. Nos, 210-283. 

DAGGER (410 B.M,) 

Size: Length 17° 

Kater with BK. Nos, 116-290, 

DAGGER (411 BM) 

Size: Length 18" 

‘Katér with inscription in Devanigasi. BAK. Nos. 9-442-600. 
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GAUNTLET DAGGER (676B.M.) , 
Size: Length 25° 
Katdr with hand-guard. B.K. Nos. 23-886, 
DAGGER (679 B.M,) 
Size: Length 11” 
Katar with B.K. Nos. 385-460, 
DAGGER (682 BM.) 
Size: Length 17° 
Katir with B.K. Nos. 106-gor, 
DAGGER (684 B.M.) 
Size: Length a5" 
(Chhur® with B.K. Nos. 477-887. 
DAGGER (690 B.M.) 
Size: Length 18° 
Katar with BK. Nos. 304-556. 
DAGGER (691 BM.) 
Size: Length 25° 
Katar with BLK. Nos. 21-585. 
DAGGER (692 B.M.) 
Size: Length 19° 
Katar with B.K. Nos. 134-408-687. 
DAGGER (694 B.M.) 
Size: Length 444” 
Long Katdr with BK. Nos. 1494-1685, 
DAGGER (695 B.M.) 
Size: Length 38' : 
Long Katdr with BK, Nos. 854-1408. 
DAGGER (696 BM.) 
Size: Length 16" 
Fambhia with BAK. Nos. 140-634. 
DAGGER (70: BM.) 
Size; Length 14° 
Jambhia with BLK. No. 197. 
DAGGER (702 B.M.) 
Size: Length 16° 
Jambhia with BK. No. 186. 
DAGGER (705 B.M.) 
Size: Length 26° 
Chhurt with B.K. Nos. 295-244. 
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DAGGER (708 BM) . . 

Size: Length 223° 

Ghhurt with BK. No 231. 

DAGGER (709 BM.) 

Sizes Lengih 26° 

Chiwré withy knuckle guard, Ivory on handle and inscription is on 
the blade. B,K. No. 224. 


DAGGER (789 BM.) 
Size: Length 17° 

Crutch with B.K, No. 527. 
DAGGER (790 BM.) 
Size: Lengih 20° 

Grotch with BLK, No. 7: 


DAGGER (791 BM.) 
Size: Length 94” 
Dagger has inscription in Devanigari, dated S, 1847, B.K, No. ot. 
DAGGER STICK (8o2 B.M.) 
Size: Length 274" 
Guptt with BAK. No. a9. 
DAGGER STICK (805 BM.) 
Size: Length 44° 
Guptf with BK. No. 04 
DAGGER STIGK (Ho6 BM.) 
Size: Length 44° 
‘with wooden cover (painted) with floral design. 
B.K. Nos. 1507-1065-5052. 
DAGGER STICK (807 B.M.) 
Size: Length 97° 
Gupti with weal. BAK. No. 1993. 
DAGGER STICK (G08 B.M.) 
Size: Length 43° 
Gapit wth fat eather sheath and bande with ory boob. 
BK, Nos. 1517-1609. 
DAGGER STICK (Bog 8M.) 
Size: Length 4g" 
Guptt wit at leauber sheath and handle with ivory Knob, 
.. Nos. 1609-1958. 
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DAGGER STICK (811 BM.) . 

Size: Length 45° 

Gupte with leather sheath and wooden handle, There are few words 
insribed in Devanigart, dated S. 1749. BK. Nos. 105-1608-soa2, 


DAGGER STICK (812 B.M,) 
Size: Length 58° 
Guptt with BK. No. 1612. 


GUN STICK (803 BM.) 
Size: Length 34” 
‘he stick serves the purpose of gun as well. B.K. No, Nil, 


(B) sworDs: 


SWORD KHURASANI (320 B.M.) 

Size: Full length 32" 

‘Phe blade is curved, broad towards the point and is highly watered. 
rch type of ivory hilt with edges damascened in gold on steel. A 

malate or batneres thus, "Manufactured by Mohammad 

Shih Khurisint™, BK. No. Nil 


SWORD (355 BM.) 
Size: Full length 95” 

Straight sword (Saif) with Pechotar hilt, BK, Nos, 13-043. 
SWORD (456 BM.) 


Size: Full length 96° 
Straight sword (Saif) with Pechotar hilt, B.K. Nos, 15-1907. 





SWORD (357 BM.) 


Size: Full length 35” 
Straight sword (Saif) with Pechotar hilt. B.K. Nox, 845-1494. 


SWORD (384 BM.) 

Size: Full length 36° 

Sword with Hakfinshiht hilt, B.K. Nos, 720-1191, 

SWORD (9835 BM.) 

Size: Full length 3° 

Sword with Hakimshiht hilt provided with rib. B.K. Nos, 1314-1632. 
SWORD (gg2 B.M.) 


Size: Full length ag 
‘The small sword with Hakimshaht hilt provided with rib. B.K, No. 1489. 


cy 








SWORD (393 BM.) . . 
Size: Full length 38° 
Straight sword with Hakimshiht hilt, posesses double-edged blade 
Seeing tawards the point. BK, Nos. 652-972, 
SWORD (995 BM.) 

Size Full length 35° 

eee pond with curved blade has Gujarat hilt with riog, BLK: No-art: 


SWORD (395 BM.) 
Size: Full length 34” 
See ei curved Teil blade and Hakimshabt hilt, BK. No. 1178 


SWORD (595 BM.) 
‘Size: Full length 39° 


Straight sword, made of Salild blade, doublecige’ ot the point. 
PEeeehaht hilt with rib his floral designs. B.IS. Nos: “y7-1187-1267- 


SWORD (397 BM.) 

Size: Poll length 22° 

The small sword bas Karanashibtbilt, ‘The curved blade has inscription 
Te antigart dated S. 1749. BAK. Nos. $92-1570-1641- 


SWORD (398 B.M.) 

Size: Full length 36° 

Send with Satlé blade, double edged at the point. Hakimahiht hilt. 
B.K. Not. 32-939-1692. 


SWORD (399 BM.) 
Size: Full 36° 
Straight sword with Hakmuibt hil: BK. Nov 579-154-1966: 


SWORD (400 BM.) 

Size: Full length 38° 

The sword with three strips on the blade has Hakimshaht hilt, 
BAK. Now. 404-557-1447- 


SWORD (401 BM.) 
Size; Full length 331” 


sreada (sword) fas broad blade widening towards the point. Di 
fans (oe Nox “cialis lis alt 2 


SWORD (402 BM.) 
Size; Full length 34° 


Faanda (sword) haa broad blade, widening towards th Di 
Kiel word) ee Noe aaa. war te 
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SWORD (415 BM.) . 

Size Full length 50° 

‘The hilt of the straight sword (pail) is provided with arm-guard. 
B.K. Nos. 878-1929-6009. “el 


SWORD (415 BM.) 

Size: Full length 50” 

‘The hilt of the straight sword (paffd) is provided with arm-guard. 
BK. No. g26. 


SWORD (622 BM.) 
Size: Full length 43” 

It has heavy blade with Karapashiht hilt and is’brought from Agra in 
5 177 AD i670, (670,) as is evidenced from the inscription in Devanagari 
‘on it, “BLK. Nos. 10-179-1139. 





SWORD (62g BM.) 
Size: Full length 39° 

With spikes! pocumet hilt along with knuckle-guard, the blade ix made 
of watered steel with seal in Persian, BLK, Nes, etea-aia7, 


SWORD (24 B.M.) 
Size: Full length 43” 
Heavy blade, hilt Karapashitht with knuckle-guard, B,K. Nos, 1-192-1765. 


SWORD (627 BM.) 
Size: Full length 32” 


Gujaratl Sakelé, hilt with ordinary silver work. Inscription in Deva 
niigari, dated S, 1749, atass an lasrption in Urdu, BK. Nos. 197- 
573>4100. 


SWORD (628 B.M.) 

Size: Full length gr” 

ea Art Saal), hilt Rarapashih; having ing attached 
2121, 

SWORD (630 BM.) 

Size: Full length 38° 

1t has @ curved blade, hilt Khurdsint, pommel like a flower bud with 

aces iption in Devantgart, dated §. 1745, 


BK. Nos. 1451-1940-2119. 


‘Sword (631 BM.) 
Size: Full length 39° 
Watered blade, hilt Persian with knuckle-guard. BK. Nos. 436-a:8- 
2193. 
7 





SWORD (632 BM.) 2 ‘ 
Size: Full length 36" 
Blade made of watered stecl, hilt Karapashaht with knuckle-guard. 
BK. No, 013. 
SWORD (634 BM.) 
‘Size: Full length 37° 
‘Sakela blade, imcribed "Terro’; hilt with three knuckle-guards. 
BR Non 577252756 


SWORD (635 BM.) 
Size: Full length 36” 
Curved blade made of watered steel; hilt Hakimshabi, BK. No. 1183. 


SWORD (636 BM.) 
Size: Full length 33” 
(Curved blade made of watered steel; hilt with kauckle-guard worked in 
silver. BK. No, 2719. 


SWORD (637 BM.) 


a Fall eng 35" 

jarrow blide made of watered steel. The sword belonging to Rathor 
Radial Singh (of BhukarS 2). Pistol hilt; inscribed in Devandgar dated 
S. 1799. B-K. Nos. 33-2129. 
SMALL SWORD (639 BM) 
Size: Full length 23° 
Tes blade is curved like bow with plain hilt of iron. BLK. Nos. 16-1659. 
SMALL SWORD (630 BM.) 
Size: Full length 34° 
‘The hilt is of Gauntlet type whereas the blade is slightly curved towards 
the point. BK. Nos. 888-1660. 
SWORD (64: BM.) 
Size: Full length 38° 
Blade made of watered steel. Hilt is richly damascened in gold with 
knuckle-guard. BK. Nos.633-1789-2014. 
SACRIFICIAL SWORD (642 BM.) 
‘Size: Full length 34° 

aown as Dio Nepilt the, blade is havi curve, 

See ee 
BK. Nos. 8-25-221. 
SAGRIFICIAL SWORD (635 BM.) 


= Full length 317 
blade broad towards the point. Wooden handle, 
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SWORD KHANDA (644 BM.) 6 

Size: Full length 36” 

Blade straight and broad towards the point. Hilt is Hakimshaht. 
BK, No. 1739. 


SWORD KHANDA (645 BM.) 

Size: Full length 95” 

Is blade is of steel (Watered) carved towards the point, strengthened 

Wii barra itv ome sickle bnlate hb Laces gos 
+ BK. Nos, 1975-2062, 


SWORD KHANDA (646 B.M.) 

Size: Full length 36° 

‘The blade has double curves. Hilt with knuckle-guard. 
BX. Nos, 2029-2124. 


SWORD KHANDA (648 BM.) 

Size : Full length 43° 

‘The blade is and broad towards the point. 

joint of the hilt, the blade contains figures on both the si 

and Bhaitara are depicted on one sie and on the 
goddess on lion and Ganapati with a small ro 

Hilt is worked in silver with knuckle-guard. B.K. Nos. 382- 


SWORD KHANDA (649 B.M.} 

Size: Full length 39° 

Tis blade is thin and straight but curved at the point, marked with two 
moons of gilt and silver, Hilt is Hakimshahi, embossed in silver floral 
designs with fishes on both the sides. B.K. Nos. 104-714. 


SWORD KHANDA (650 8.M.) 

Size: Full tengeh 33” 

Tt has a small blade gradually getting thinner towards the point. Hilt 
is designed in a peculiar style with a group of snake, lion and 5 
‘The lion ha staal! elephant in his pam. Inscribed ‘Adunt” ta Deva- 
nagart, B.K. Nos, 29-787-828. 


SWORD KHANDA (652'B.M.) 

Size; Full length 98° 

Made of. Safe blade. es Beets and slightly sired upwards at the 
i It is plain with knud inscribed in Devandgari 

Rie Aduat KU Har. BIR. Nos. 14216191672, 


Ef 
ur 





SWORD (655 BM.) 
Size: Full length 40” 
‘The blade is straight and double-edged at the point. Hilt is Hakimshaht, 
BLK. Nos. 565-950-3041. 
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SWORD (656 B.M.) , ‘ 

Size: Full length 44” 

The blade is straight, rapi and double-edged at the point. Hilt 
ts spiked pommel ‘wi Enurkeuar, having wo, open wrk, bs 
Blade is inscribed in English characters as ‘Aterro ete.’ B.K. 

SWORD (657 BM.) 

‘Size: Pull length 45° 

‘The blade is straight and dauble-cded. Hilt is made of brass with 
Knuckle-guards, Inscribed, ‘Bastian etc," B.K. Nos, 738-882-1605, 
SWORD (658 B.M,) 

Size: Full length go” 

The blade is straight and double-edged. Hilt is Haklmshiht with 
floral designs. B.K. Nos. 826-911-4117. 

SWORD (659 B.M,) 

Size: Full length gi” 

Blade is straight, double-edged and carved at the joint, Brass handle. 
Seal in Persian’ either side reading ‘Alli “' Rewhed from 
‘Adunl, BAK, Nos, 1997-2012. 

SAIF (660 1.M.) 

Size: Full length 35” 

‘The blade is rapier type and double-edged. Hilt of Arabic style. 
Figures carved at the joint on both the sides. BLK. No. 1432. 

SAIF (66; BLM.) 

Size: Full fength 41° 

‘The blade is rapier type with Arabic hilt. B.K. Nos, 1165-1864. 
DHUP SWORD (662 B.M.) 

Size: Full length 47” 

The blade is double-edged with slight curve at the point. Basket bilt 
without knuckle-guard.  B.K. Noa. 906-966-2539- 


DHUP SWORD (663 BM.) 

Size: Full length 47° 

Phe blide is double-edged at the point. Basket hile provided with 
Knuckle-guard and floral designs in gold. BLK. Nos, 6-803-2527, 
DHUP SWORD (664 BM.) 

Size: Pull Iengtlt 40” 

Wade is double-edged at the point Basket hilt with light gilt work. 
BK Nos 67a. ee 
DHUP SWORD (665 BM.) 

Sine> Full length 44” 

‘The blade is double-edged at the point which is worked with fual scroll. 
Basket hilt with kmucklo-guard. BK. Nos. 599-155-2674. 
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‘No. 3010, 











DHUP SWORD (666 BM.) i 
Size: Full length 50" 

‘The blade is thin, double-edged and rapier type. Basket hilt without 
knuckle-guard. BLK. No. 1153. 


DHUP SWORD (667 BM.) 
Size: Full length 53" 
Blade double-edged, Basket hilt with silt work. B.K. Nos, 694-727-2511 


DHUP SWORD (668 B.M.) 

Size: Full length 50” 

Circular hand-guard. Rapier type of blade inscribed "Var 1608 etc.' 
BAK. Nos. 625-2021, 





DHUP SWORD (669 B.M.) 

Size: Pull length 48" 

Blade is thin, long and rapier type. Hilt without knuckleguard. 
BK, Now. triste, 


DHUP SWORD (670 B.M.) 
Size: Full length 45” 

‘The blade is slightly curved and double-edged at the point. Basket 
hile and the rerio ‘with carving, Kal inscribed in Devanigart, 
BLK. Nos, 125-697-1249-2646, 


DHUP SWORD (671 B.M.) 

Size: Pull length 59° ‘ 

The blade is thin, long and dout . Basket hilt without kiiuekle- 
fear with ring in the pommel. I learnt from the ineription that 
it belongs to Adunf, B.K. Nos. 740-2018, 


DHUP SWORD (672 B.M.) 
Size: Full length 49” 
‘The blade is double-edged at iB poi 





Basket hilt without knuckle- 
ward with thin layer of silver. Inscription on the blade speaks that 
the sword is from Adunf, BK, Nos, 889-965-2540, 





DHUP SWORD (673 BM.) 


Size; Full length 49° 
‘The blade is double-edged at the point. Basket hile with knuckle 
guard hax floral designs. Inscribed ‘Senof". BLK. Nos. 746-910-2519. 


DHUP SWORD (674 BM.) 
Size: Full length 54° 

‘The blade ontains much rust and seems to be highly ured, Basket 
hilt attached with decorative tions and elephants. B.K. No. 669. 
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SWORD (677 BM.) ‘ ‘ 
Size: Full length 42” 

The gauntlet sword possesses double-edged blude which seems to, have 
been tin booty from Adunt as is evident from the inscription 
on the blade. BK. No. 895. 


SWORD (39 BM.) 


Size: Full length 34 

Sword with gilded Wy provided, with double knuckle-guard, whiich 
contains inscription in Guramukhl, BK. No orf. 

SWORD (840 ‘BAC 





Size; Full length 98" 
‘The blade of the sword is Gujarat Satelé, having double edges wowards 
the point, The hilt and the sheath mount (Tehndl) are embowed with 
golden flowers. B.K. No. 4052. 
SWORD (841 BM.) 
Size : Full length 5° 
‘The blade is thin and broad towards bet eal, Cpe 4 double-edged. 
‘The sheath mount (Tekndl) is of silver. 
SWORD (842 BM.) 
Size: Full length g4” 
Sword with double-edged bade at she pent Hil and the rng atached 
to the re floral designs in gold. ‘The sheath is provided wit 
ae heat BIR No 4008 
SWORD (645 BM.) 
Size; Pull length 38° 
‘Sword with kines blade eh Beale cae at the Pete al Hil 
ancl i te pone ‘mount 
Hal desing, The upper portion of ot Cre is Eoctbed 
jn Devanigarl. BK. No. Ni 
SWORD (844 B.M.) 
Size: Fall length y6" 
Made leecher the sword is double-edged at the Aid Hilt. 
oe a to the pommel and the theath mount (7 ee poor’ 
Tih oral designs in gold and silver (Gangd-Jomun), BK. 
SWORD (848 BM.) 
Sico: Full length 31” 
Sword with highly curved double-edged Ahurdsdni blade, containing 
tion in Devan dated S. 1749. ‘The hilt is of steel and the 
is provided with floral designs in silyer, BLK. No, 2124. 
SWORD (849 B.M.) 
Size: Full length 99” 
‘The sword made of Sakeld blade which is double-ed; at the point, has 


dged at 
steel hilt with floral designs. ‘The porme! with designs made 
Of small holes, BAK. No, 1024. poise ne 
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SWORR, (850 BM.) i: 
Size; Full length 33° 
pee oe contains iron hilt with knuckleguard. 


SWORD (851 BM.) 


‘Size: Full length 97" 
Fite Olea of tem: pred tne Sirscenes ia bold relief either side. 
Hilt with knuckle-guard. BK. No, 1118. 


SWORD (852 BM.) 


Size: Full length 33" 
Sword with highly curved Irinf blade, contains a seal in Arabic 
characters, Tron hilt. B.K. No. 1275, 


SWORD (853 BM): 

‘Size: Full length 34’ 

pares with Gujaritl Sakeld the Hilt 
ne hirer y= ada 


(CQ) SHIELDS: 


Dil lyase of shiners hide wid our ows ws moon gad 
SETELD (ae0 2s 
Diameter 2 





Dit Fea ob tases Sd wth ac troa ens ees cokG oa 
moon surmounted by two small bosses at the top (gilded). 


SHIELD (374 B.M.) 
Size: Diameter 29° 
Dhal is mace of rhinoceros hide with four iron boses gilded over. 
SHIELD (405 B.M.) 
Size: Diameter 19° 
Dhil is made of rhinoceros hide with four iron bosses, 
tsetse (813 a 

= Diameter 2 


puree ted and border provided with floral designs on black 
ee and rk oie with ora no ak 


SHTELD (8:4 BM.) 

Size: Diameter 21° 

Dhat of rhinoceros hide with four brass bosses and a moon, 
7 








SHIELD (816 BM.) 
Size: Diameter 27° 
Dial of chinoceros hide with six bosses damascened in gold. 


SHIELD (817 BM.) 

Size: Diameter 19° 

Dhal of rhinoceros hide with four bostes and painted in the contre. 
Border with floral designs made on the black ground. 
SHIELD (8:8 BM.) 

Size: Diameter 174° 

‘Dial of rhinoceros hide with four bosses and two small ones at the top. 


(D) TABALS: 


TABAL (412 BM.) 

Size: Full length 22” 

‘The battle axe, made of fron, is fitted with wooden handle. 
BK. Nos. 29-67, 

TABAL (413 BM.) 

Size: Full length 40" 

‘The battle axe made of iron, is fitted with wooden handle. 
BLK. Nos, 44-75- 

TABAL, (730 BM.) 

Size: Full length 21” 

‘The battle axe with inscription in Devandgari, dated S. 1938. 
BK. Nos. 93-52. 

“TABAL (734 B.M.) 

Size: Full length 19° 

Battle axe made of iron with B.K. Nos. 48-67. 

TABAL (735 B.M.) 

Size: Full lengih 21° 

Battle axe with BK. Nos. 11-50. 


(B) MATCH-LOCKS: 


MATCHLOGK (607 BM.) 
Size: Full length 69% Barrel 
Gaja 


52 
Belonging to. Mahira} Singh (AD, 1745-87), with i in 
Devanigart on the barrel, dated Sosa. BAC Nex tong-2048 

28 














MATCHLOGK (608 BM.) ie 

Size; Full length 74°; Barrel 55° 

Belonging to Mahirija Anip Singh (A.D, 1669-98), with inscription 
on theta, BK-Ne ton, OD 

MATCHLOOK (609 BM.) 

Size: Full length 69°; Barrel 49” 

Tascription in Persian on the barrel. B.K. No. 27. 

MATCHLOCK (610 BM.) 

Size: Full length 72"; Barrel 557 

Belonging to Maharaji Gaja Si (AD. 174 with inscription in 
Devanagart on the bare, dated $ ibgh- BC Nm. nabnes eae 
MATCHLOGK (611 BM.) 

Size: Full length 68°; Barrel 48° 

BK. Nos. 163-345, 


MATGHLOGK (612 B.M.) 
Size: Full length 66°; Barrel 48° 
BK. No. 1121, 


FLINTLOGK (613 B.M.) 
Size: Full Length 62"; Barrel 42° 
B.K. Nos. 36-1072. 


MATCHLOCK RIFLE (614 B.M.) 
Size: Pull length 76°; Barrel 524” 

Belonging to Mahiraji Gaja Singhjf (A.D. 1746-87) with inscription in 
Devanagari on the ariel dated S, 1826. B. ND, 4024. 
MATCHLOGK (615 B.M.) 

‘Size: Full length 68°; Barrel 46” 

BLK. Nos. 29-96-661-2040. 


FLINTLOCK (616 B.M.) 
Size: Full length 54°; Barrel 38° 
BK. No. 860. 


MODERN GUN (6:8 B.M.) 
Size: Full length 55°; Barrel 99” 
Topidar, BK. No, 1246. 


MATCHLOCK GUN (619 BM.) 

Size: Full length 93"; Barrel 72° 

Known as Rimacheng?, the gun is a heavy one with long barrel, 
BR..No. 1253. 
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MATOHLOCK GUN (620 B.M:) : 

Size: Full length 8°; Barrel 62" 

Kaowa as Rimaciangt, it ie alto, too hea with long barrel like 
No. 619 B.M. BK. Nos. 1159-1798. 

MATCHLOCK GUN WITH GOAD (621 B.M.) 

Size: Full length g4"; Barrel 24" 

Ttis-smaller in size. BK. No. of. 


(B) GURY: 

GURJ (712 BM.) 

Size: Length:24” 

“This mace type of weapon, locally known as Gurj, can also serve the 
purpose of gun. B.K, Nos.'13-108-315.- 


GURY (7:3 BM.) 
Size: Length go” 
Tron Gerj with knuckle-guard. BK. Nos. 1-25, 


GURY (714 BM) 

Size: Length 29” 

Tron Guj with knuckle-guard, to Mahiraja Anip hj 
(AD. 1669-98), dated 8. 1747. TrctbstinDevantgat. BK, Nose 
GURY (715 BM.) 

Size: Length 23° 

Gurj with BK. Nos. 5-108. 


(G) GEDIAS: 

GEDIA (716 BM.) 

Size: Length 28° 

Tron stick with BLK. No. g1- 

GEDIA (717 BM.) 

Size: Length go” 

Gedia, belonging {0 MabirijA Anap Singhjt (A.D, 1669-98), dated 
S.1747- Taeeeson in Devandgati. BK. A. bake y 


GEDIA (718 BM.) 
Sire: Length 30" 
Gaia with BK. 





edi with BK. Nos. 16-27. 





GEDIA {720 BM.) ¢ 
Size: Length 26° 

Gedia with BLK. Nos, 1-22. 

GEDIA (721 BM.) 

Size: Length 29” 

Gedit with BLK. Nos. 9-22. 

GEDIA (722 B.M.) 

Size: Length 25° 

Belonging to. Mahirija Anip Singhjt (A.D. 1 dated 8. 1 
"The Wo eck has taecipion a og Be hoe Ae 
GEDIA (723 BM.) 

Size: Length 29° 

Gedia with BK. No. 4. 

GEDIA (724 BM.) 


Size: Length 29” 
Gedié with BK. Nos. 8-9, 


(A) PISTOLS: 


PISTOL (726 BM.) 

Size: Full length 29°; Barrel 12" 

Matchlock belonging to Maharaja Anip Singhjl (A.D. 1660-08). There 
tre few words inscribed in Devanigaet, BO 1 Nos, 47-24-1799, 
PISTOL (727 BM.) 

Size: Full length 29°; Barrel 154° 

The bras Matchlock belonging to Maharaja Anip Singhji (A.D, 
185798). There are few words inscribed in Devandged on the barrel 

fos. 940-425, 

PISTOL (728 B.M.) 

Sige: Full length 13°; Barrel 7” 

Flintlock with BLK. No, 502-503. 

PISTOL (729 B.M.) 

Size: Full length 15"; Barrel 9” 

Flintlock with B.K. No, 808. 


() FARsIs: 


FARSI (736 B.M.) 
Size: Full length 25°; Blade 6) 
Farsi with BK. No. 15-79 

$1 


FARSI (737 BM.) 3 
Size: Pull length 27°; Blade 12 
Farsi with wooden handle. ie ‘BAK. Nos, 11-69. 


FARSI (738 B.M.) 

Size: Full length 27°; Blade 12" 

Belonging so. Mabirija Andp Singhit ee 1669-98), Inscribed in 
Devanigart, dated 5. 1747. 


FARSI (739 BM.) 

Size: Full length 28°; Blade of aS 
Belonging to Maharaji Andy p ng (AD, 165998 AD: Anseri 
Peetangarh dated 8.2747. BR Nsw 26.0 » 


FARST (740 BM.) 
Size: Full length 244°; Blade 114” 
Farsi with covered blade. B.K, Nos. 9-34, 


(J) BUGDAS: 
BUGDA (741 B.M.) 
+ Length 27° 
Bugda with B.K. Nos. 25-1802. 
BUGDA (7453 B.M.) 
Size: Length 34” 
Bugda with BK, Nos. 17-1788. 


BUGDA (744 BM.) 





Size: Length 
Bugda with BK, Nos, 92-200-1787. 


BUGDA (745 B.M.) 
Size: Length 28° 
Bugilt- with BK. Nos. 15-1786. 


BUGDA (746 BM.) 
Size: Length 29)" 
Bugda with BK. No, 18. 


BUGDA (747 BM) 


Size: Length 28° 
Bugda with Hion-faced ivory hilt. B.K. Nos. 31-1784. 
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(K) seers: 5 
SPEAR (391 BM.) 


Size: Length 41° 
Spear-head with two lions at the edge. B.K. Nos. 147-219-717. 


SPEAR (753 BM) 
+ Length agf* 

‘Spear blade with a few words inscribed in Devandgart. BK. Nos. 277- 

279. 


SPEAR (756 BM.) 
Size: Length 28° 
Spear-head with B.K. Nos. 6-157. 


SYBAR (757 BAK) 


Size: Length 217 
‘The spear blade with B.K. No. 132. 


SPEAR Bt Bl a ) 
Size: 


Anily dated S. > with it 
Ser ag call Gop BE Wax ge-nestt™ “te 


SPEAR (759 B.M.) 
Baa keg ota Ang the spear blade, dated S. 
iging to ae st dat el 1741, 


SPEAR (760 B.M.) 


Size: Length 73° 
‘Sénga with BLK. No. gr. 


SPEAR (761 B.M.) 
Size: Length 78° 
Sings with BLK. No. 49. 


SPEAR (762 B.M.) 
Size > 
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‘Sénga with B.K. No. 54. 


SPEAR (763 BM.) 
Size: Length 91” 
‘Sanga with BK. No. 77. 





SPEAR (764 B.M.) . . 
Size; Length 86° 
‘Sanga with B.K, No. 05- 


SPEAR (765 BM.) 
Size: Length 97° 
‘Sanga with B.K. No. 08 


SPEAR (766 B.M.) 
Size: Full length 95°; Spear head 17" 
Spear with wooden haft. BK. No. 73- 


SPEAR (767 BM.) 
Size: Full levgth 92"; Spear head 28” 
Spear with wooden hat. B.K. No. 43 Aduni. 


SPEAR (768 B.M.) 
‘Size: Full length 131"; Spear head 15° 
Spear with wooden haft., BK-No. 22. 





SPEAR (769 BM.) 
Size: Full length toa"; Spear head 19° 
Spear with wooden haft. B.K. No. 27- 


SPEAR (770 BM.) 

‘Size: Full length 121"; Spear head 18° 

Spear with wooden haft. Figures made on bot the sides of the speat 
Read. BK. Nos. 32-701 


SPEAR (771 BM.) 

Size: Full length 67°; Spear head 16" 

Spear with wooden haft, Floral design ether side on the blade, 
BK. No. 38. 


SPEAR (772 BM.) 

Size: Full length 98"; Spear head 18° 

Spear with wooden haft. BK. No. 79+ 

SPEAR (773 BM.) 

Size: Full length 11147} Spear head 38° 

‘Spear with wooden haft, BAK. No. 39- 

SPEAR (774 BM.) 

Size: Full length 66° head 18° 

Spear with wooden halt. BAK. No. 37- 
io 





‘SPEAR,(775 BM.) 
Size: Full length 8°; Spear head 21°” 
‘Spear with wooden haft. B.K. No. 65. 


SPEAR (776 BM.) 
Size: Full length go"; Spear head 17” 

Spear with wooden haft. BK. No. 24. 

SPEAR (777 BM.) 

‘Size: Full length 96°; Spear head 19” 

Curved spear head with wooden haf. B.K. No. 12. 
SPEAR (778 BM.) 

Size: Full length 98°; Spear head 23° 

Spear with wooden haft. B.K. No. 62 Adunt 4. 
SPEAR (779 B.M.) 

Size: Full length 99"; Spear head 29” 

Spear with wooden haft. B.K. No. 83. 

SPEAR (780 B.M.) 

Size: Full length 69"; Spear head 173° 


Spear with wooden haft. Floral design on either side of the blade. 
B.K. No. 2. 


SPEAR (781 B.M.) 
Size: Full length 99"; Spear head 19° 
‘Spear with wooden haft. BK. No. 78. 


SPEAR (782 B.M.) 
Size: Full length 98°; Spear head 16" 
‘Spear with wooden haft. BK. No. 59. 
SPEAR (783 BM.) 


Size: Full length 10°; Spear head 21” 
Double spear head with wooden haf. Beas rod at the bottom, 
No. 5. 


SPEAR (784 BM.) 
Size: Full length 87°; Spear head 20° 

Spear with wooden halt. Floral design on either side of the blade. 
BAK. No. 07. 


SPEAR (785 BM.) 
Size 
Spear widh woods haf. Under the wooden haf, there i ron rod with 


oral designs. BK. No. o12. 
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(L) MISCELLANEOUS: , " 
BALMORI (786 BM.) 

Size: Length 20)” 

‘Balmori bas inscription in Devanigari, B.K. No. 273- 
BALMORT (788 BM.) 

Size: 20" 

Balmari with BK. No, 316: 


ZAGNOL (796 BM.) 
Size; Full length 22° 
Zagnol with iron handle, BAK. No. 51-106, 


ZAGNOL (797 BM.) 
Size; Full length 23” 
‘Zagnol with iron handle. BK. No. 105-55, 


ZAGNOL (798 BM.) 
Size: Full length 20° 

mol vith wooden handle and the blade surmounted by elephant, 
B.K No. 8-705, 


ZAGNOL (799 BM.) 
Sizes Full lenuth 20° 
Zaynol with wooden handle. BAK. 


ZAGNOL (800 B.M.) 
Size: Full length 29° 

‘nol with wooden handle. Figures of two lions and an wnt 
fade on the head. BK. No. 12 Lge 


ZAGNOL (801 B.M.) 
Size: Full length 20° 
“Zagnol with wooden handle. B.K. No. 45-104: 


HAIN COAT (819 BM.) 

Size: g9"x 20" 

Chain Coat with chest plates damaged. 

CHAIN GOAT (820 BM.) 

‘Size: 40" x20" 

Chain Goat with chest plates damaged. 

PAIR OF LEG GUARDS (821 BM.) 

Size: 277 x 10}" each 

‘The pair of teg guards, with knee cap, is made of chains. 
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PLATE,ARMOUR (893 BM.) 
‘Size: Full length 29"; Chains 19° 

Lower portion of the armour is provided with chain links and the steel 
plate contains inscription in Devantgari, dated 8. 1749. 

PLATE WITH CHAIN BELT (824 B.M.) 

Size: Full tength 96"; Plate 11° xa} each 

‘The plates, twelve in number, are affixed through chains, 


HELMET (837 BM.) 
Size: Length 18"; Diameter 9” 

Made of two side plates of steel, the helmet is with 
Dede pow guard, fe peosanon opie seeks ns an chain 


HELMET (838 B.M.) ' 

Size: Length 12"; Diameter 9” 

‘Made of two side plates, the helmet is provided with ear and nose guards, 
CHAIN GOAT (1815 BM.) 


Size: 99"x 20" 
Chain armour with chest plates. 


CHAIN GOAT (1814B.M.) 
Site: 49°20" 
Chain armour with chest plates, 


HELMET (1824 BM.) 
Size: Length 18°; Diameter 14° 
Made of chains, for the protection upto neck, 


COAT (1825 B.M.) 
Size: 33X19" 
Chain Coat without chest plates, 
HIRANSEENCT (711 BM.) 
Size: Full fength 94” 
Hiranseengi with BK. Nos. 2-4, 
STEEL MIRROR (792 B.M.) 
Size: Diameter 114" 
Steel Mirror with B.K. No. 503. 
STEEL MIRROR (793 B.M.) 
Size: Diameter 94” 
Steel Mirror with B.K. No. 512. 
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GOAD (794 BM.) ‘ . 
Size: Full length 20° 
Goad with wooden handle, BK. No, 7. 


GOAD (795 BM.) 
Size: Full length go” 
Goad is made of iron, B.K. No. 8. 


ARROWS (825 BM.) 

Size: Length 294" each 

‘Only thirty-three arrows are on display. 
ARROWS (827 B.M.) 

Size: Length 10° each 

Only fifteen arrows, smaller in size, are on display. 


eo (8go BM.) 
Length 49° 
Woolen bow (painted) with ivory comers, 





FLASK (833 BM.) 
Sle: Length 7" 
‘Wooden horn Is covered with leather in red. 


FLASK (834 BM.) 

Size: Length 7° 

‘Wooden horn is covered with leather in red, 
PAIR OF TUSK (635 BM.) 

Size: Length 24° each 


‘Plage are tunk-covees of elephant, made of irbn, provided with pointed 
les. 


SALUTING GUN (1887 BM.) 

Size= 115° x36" 

Presented by the Commanderin-Chief of Indian Arm Forces to His 
Highness of Bikaner. 


STEEL HELMET (1708 BM,)* 

Size: Height 11°) Diameter 9.6° 

Made of steel, the helmet contains floral designs in silver and gold on 
the exterior. 1t is also provided with chain. 





gm am No. oh, 1795 BM, ave ne poet by Seth Ba Due 
Bagh of esr 1 the Mines isd 
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SWORD (1712 BM.) 
Size: Full length 96"; Hilt 117 
‘The Dioop sword bears golden seal on its blade. 
SWORD (1714 BM.) 
Size: Full length 42°; Hilt 12" 
Japanese sword with leather sheath. 
Oak (ris Bae) 
Size: Full length 11"; Hilt 4" 
‘The dagger, locally known as Jamia, has double-edged blade. 
KATAR (1716 





Pull length 46%; Barrel go" 
Monnaeet by Winchester Arms Co., New Haven Conn. 
(U.S.A), the rifle is 
DESHI 'TAMANGHA (1724 B.M.) 

Size: Full length 14” 

‘Topidar. 

DESHI TAMANGHA (1725 BM.) 
Size: Full length 133” 

‘Topldar. 


ENGLISH REVOLVER (1726 BM.) 
Size: Full length 13° 

W. Tranter ope SS 8268 T. The body 
is provided with floral 


ENGLISH REVOLVER (1727 BM.) 

Size: Length 13" 

Manufscrured by Wi ilkinson (London), the revolver is Adams Patent 
type: Tis traubee ore 
GUN (1738 BL) 


Length Barrel 27” 
Maine ‘Westley Richards’ (London), the gun is double-barrel- 
led and topidir. 


oo (1729 BM.) 


Gi 
ecubcrel by Wood War (80 91) this small pistol is double- 


STICK GUN (1730 BM.) 

Size: Length 38° : 

eis in two parts fixed together and serves the purpose of stick as well as 
gun. 

GUN (1736BM) 

Size: Full length 48°; Barrel 32-3" 
Country-side Topfdir Gun with single barrel. 

GUN (1733 BM.) 

Size: Full length 63°; Barrel 48° . 
Deshi Topidar Gun, known as Lamchar, with watered barrel, having 
desigas over it 








«LOCAL ARTS CRAFTS SECTION 


‘The section poscesees vatied types of exhibits, with a view to gi 
fhe onl ars an ra fhe vt om oie “Bat 
3s famous for its industrial arty, chief of them being stone carving and 
lacquered work. 

To start with textiles, they consist of both cotton and woollen speci= 
mens, The former comprises of local odhand, Patt, Posh, Shdwl, Chuged, 
Angarkkt, Carpet etc. ‘The garments of the ‘local’ rules of 
4 eS a 









f rated Saari UP (ORL), alo of ee 

of 1] sion ‘iggu (t 21 c: no importance. 
‘The colossal wooden models of inivas (125 BM.), Dungarnivas 
(27 BM.) and Railway Saloon (192 B.M.) of Mahiraji Ganga Singh, 


are replicas in wood and show the high watermark attained by the 
Jocal artisans in the realm of model-making. 
jing in stone is equally interesting. The fine examplet of the 
sine enist fa the Ibres bf Ualpach palace Sol the paaie mansions oF 
7 Sagat Sagh, Some Specie of Rika’ Ar, Husnee Bulletin, Val. No.1, 
eeribee ar mrceae At sat Accnaons ote Bea as 
oe? Seen 7 Act ieee: coe Maan, 
ni tt Colaee eke Ves es san 
* Feats Ge ite. Ar Te Maw Mac 
tants 
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in metal consist of house-hold utensils, besides 

ivory and bead (Chfda) exhibits also 
form part of the section, Nohar in Ganganagar district is famous 
pottery-producing centre in Bikaner division. Specimens of this local 
rt, so Kindly spared by the Director, Cottage Industry, also constitute 
part of the collection. ‘The glase exhibits om display are cxehvely 
made of the Iocal raw material. A few of them are the products of the 
Bikaner Glass Factory. Tt was the long cherished desire of Mabiiriji 
Gang’ Singh{t to develop this industry in his erstwhile state, He was 
eager to know whether cut glass specimens could be produced from the 
ray. material available in this region. He even sent the local bajarf 
to England and the results were much encouraging. ‘The Bikaner 
dijart proved a great success abroad in producing cut glass specimens, 
a few of which are aio on display It thigh tnt to give impets 10 
this local, industry. Among the specimens on display, representative 
Of other local industries, important are mosaic, telief work in sweet lime 
sand brows fittings etc, 

Out of the miscellancous exhibits, special mension is required of 
the musical instruments, A few typical Rajasthani instruments such 
as dled (45g BM), Pabjt Ka Maz (1401 BM), Robo Habs 
{ayoa Bak), Basia (1765 BM.) etc, deserve attention.” The colossal 
Tanpurd of Mahiraja Sarde Singh)t (A.D; 1851-72) is another impor- 
tant musical instrument of note, highly lacquered over, 

‘The standard attained by the local artisans can easily be guested 
by the skilfilly prepared Chariot (86 B.M.), Ek (up BE pate 

eyes. 





statue (86 BM.) of Bahidur Shih Jafar and Horse (89 B.M.}, wl 
even minutest details have not escaped their trained eyes. are 
sone of the master-pieces of Bikaner art, on display in this section of the 
Bikaner Museum. 


(A) TEXTILE 


COTTON ODHANA (121 BM.) 

Size: 81°59" 

‘The oghond, i.e. scarf has been embroidered on red cloth by the Jat 
women of Nols nnd Bhadra tehalls of Bikaner dict, ‘The dean 
thins been carried out by cotton threads in white, blue and yellow colours 
with square patterns of Chinart style fited with glass pieces. A blue 
border piece with white embroidery has been stitched to it, 

COTTON ODHANA (122 BM.) 

Size: 77°27" 

Similar tw above: The work has been carried out on red coloured 
doveticloth only at the borders of the piece. ‘The colour tised in the 
embroidery are yellow, yreen, white and blue and make step-like pattern. 
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COTTON ODHANA (129 B.M.) 
Size: go” x44 


COTTON ODHANA on BM) 

Size: 96° 5a" 

Similar w above. ‘The beautifl design is embroidered with yellow 
tices eye Bice Sched pad are sartoomded by 

prema reer othlsiipnetenta 


MONEY PURSE (147 BM.) 
Size: 71°x8" 

‘The purse is made of crimson coloured velvet with embroided designs 
representing peacock. 

FAN (148 BM.) 

Size: Handle 1647; Fan 1a" x8* 

‘The hand-fan locally known as parkht and used in summers, is embroi- 


dered on datk blue velvet. d with two peacocks facing either 
side of the red floral vase. “Ths Ran ofthe fala oad ote 


FAN (149 BM.) 

Size: Handle 193°; Fan 19° x8" 

Similar to above. Ix embroidered on dark blue velvet a wih 
‘two peacocks facing each other on green vase. is 
fan i also made of silver. 


SILK PATTI (150 BM.) 
Sine: 46°20" 

Made of rectangular piece of blue silk, the pafft is embroidered with 
peacock and floral design, 


ODHANA (151 BM.) 

Size: 81° 52" 

The scarf, made of ordinary cloth, is stamped in silvery dots on dark 
ground except red in the centre. 


QUHANA (152 BM) 
Size: 88" x50" 

The itiese bs snilar above (No. 151 B.M,) except the cloth bei 
red in colour. A blue border with white cmbroidery so provided. 
CARPET (168 BM.) 

Size; go" x72" 

The carpet, having the design called ‘Flowered Cotton Durtie Pattorn 
No. 1', is the Pane of the local jail, It has an excellent colour combi- 
nation of red, green, yellow and blue, 
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ODHANA (169 BM,) 
Size: 87°x52” 
The is embroidered on red doeeti-cloth by the local Jat women. 
‘The design, made of yellow and white silk threads, is in cross pattern. 
ODHANA (170 BM.) 

Sixe: 69" ™ 54" 

“The oghand, embroidered by the local Jat women on dovet-cloth, has 
the design in yellow, re white threads on the dark-crimsan back- 
ground. 


RUG (171 BM.) 

Size: 69" x54" 

‘This hand-woven and spun rug, is made of pare wool with crowed stripes 
Birirpers tacked” 


BLANKET (172 BM.) 

Size: 108" x60" 

Made of white wool, the blanket is» 1 of Bikaner wool 
work. It is also hand-woven and ee Bere 


CARPET (173 BM.) 

Size: 108" 72" 

‘The carpet, with lamp pattern made in Persian style, is the product of 
oeal Bikaner jul. 


CARPET (174 BM.) 

Sine: 84" x60" 

Made in, the local jail, the workmanship of this carpet is also Persian. 
This used at the time of nande (ie. offering to God) and thus it is known 
‘as Jai Namdz having design in the shape of mihardb. 


CARPET (175 B.M.) 
Size: 108" 7a" 
The carpet in the Beatson Pattern, manufactured in the local is 


very pleasing and has harmonious colours, i.e, vermilion and ieee 
Batt background: = 














CARPET (176 BM.) 
Size: 108" 72" 
"This carpet in the ‘mixed Beatson Pattern’ is also the product of the 
focal jail. 
EMBROIDERED POSH (181 B.M.) 
Size: ga" ge" 
‘The push (cover) is embroidered ou red velvet designed with peacocks and 
flops is eked formu’ In te cout; these i the gure of san wth 
rays, 
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EMBRQIDERED POSH (182 B.M.), 
Size: 36°x36* 
Made of purple coloured velvet, the cover possesses floral designs 
posed of Foxes. ‘The central portion i plat, a 
EMBROIDERED POSH (183 B.M.) 
Size: 36° xg6" 
Made of Grint blue coloured velvet, the cover is embroidered with ordi- 
floral designs. The central portion ix plain. 
an DeeA PLATE COVER (185 BM.) 
Size: 24°x24" 
The is embroidered on whit with 
The plate cover pidered on white silk, designed with peacocks 
CHUGGA (559 BM.) 
Size: 54°xg1" 
‘The fungal, richly embroidered with golden threads, has stars on white 
tte, ‘The exquisite workmanship on shoulders and 
Tack dae Anessa Roni 
ANGARKHI (560 BM.) 


Size: 55°x20" 
The fs also a and is highly embroidered with 
tio wis peter ia goul half sleeves open and loote. 


ANGARKHI (961 BM.) 


‘This royal garment, made of fine golden brocade of pink colour, is set 
with real Dut small pears all erouad the border sible, bet ce 
Te digas manic wins poutsica the mocks ed bee aces ee 
CHUGGA (582 BM.) 

Size: 52° x ga" 

‘The chiggd is highly embroidered on the dark background in zig-zag 
pattern. 


CHUGGA (583 BM.) 
Size: 54°27" 
‘The chuged is highly embroidered on the blue velvet in zig-zag pattern. 
ANGARKHT (584 BM.) 
Size: 52° 
‘The angarkke. ly embroidered on the blue velvet with sleeves loote 
Peiscarabnky. bow. The pattern of exabroidcry is sig-eag. 
CHUGGA (585 BLM.) 
Size: 52°x 1" Fe 
Made of kimthab-cloth, the chugeé has 2 floral design with i 
and the border has » fanning eter ‘of flowers in red tinge. 
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COAT (586 BM.) F a 
Size: ga” x14" 

‘The coat is made of kimkkdt-cloth in Indian style. Mango like design 
has been carried out in the cloth. 

CHUGGA (587 BM.) 

‘Size: 56" x32" 

‘The ‘made of woollen cloth embroidered with small dots on the 
red “The piece is a little damaged. 


COAT (588 BM.) 

Size: 40" x22" 

The cont is highly embroidered on. green velvet with half sleeves. The 
style of pockets is that of moon. 

ANGARKHI (589 BM.) 

‘Size: 53°17" 


POSH (590 B.M.) 
Size: 72° = 72" 





SHAWL (592 B.M.) 

Size: 68" 68° 

The shaiol is embroidered with silk threads in yarious colours. 
athe dace hedge the design ia fits has been cacti ct ace 
fully. There isa round pattern in the centre like sun, This piece is 
also damaged. 


PRINTED CLOTH (1202 BM.) 
Sie: 8" x76" 
Floral designs printed in dark colours, with standing soldiers in a row. 
PRINTED GLOTH (1205 BM.) 
Size: 98°73" 
Floral designs with wavy squares in the centre. 
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PRINTED GLOTH (1210 BM.) 
Size: 156°% 98" 
Floral designs made on black background with red border, 


CHONRI (1212 BM.) 

Size: 144" x60" 

‘Tic and dye work. Designs made in light red. The central portion 
the Clit m White and basins ccular nts of aioes tenes 


PRINTED CLOTH (1213: B.M) 
Size: 108" x48" 
Floral designs, chielly made in red colour, 


PRINTED GLOTH (1216 BM.) 

Sine: 155798" 

Floral designs, chiefly made in dark red colout. 
PRINTED CLOTH (1219 BM.) 

Size: 80" x 50° 

Floral designs, Border with yellow background, 


PRINTED GLOTH (122 BiM.) 
Size: 98°% 76" 
Floral designs. 


PRINTED GLOTH (1295 BM.) 

Size: 71°95" 

‘Small squares in yellow, printed on the main body of the cloth whereas 
there are floral designs on the border which has dark red background, 


CHONRE (1296 BM.) 

Size: 96° 58° 

Main body in red colour with borders in black having peacocks etc. 
CHONRI (1228 BM.) 

Size: 88°57" 

Tie and dye work: Animal and human made throughout 
dhe bie eeagicand: oe meen 


PRINTED GLOTH (1229 BM.) 

Size: 156° X42" 

Floral designs with background in dark red colour, 
” 


{B) LACQUERED WORK , , 

LEGS OF BEDSTEAD (9: B.M.) 

‘Size Height rg" each 

“The group consists of four bedsteads with beautiful lacquer work, designed 

hg epee cae oa 

Fangali Sunchri work, 

PEN-BOX (92 BM.) 

Size: 12° 7" 

"The pon-box is a fine specimen of the local Lacquer work. ‘The colour 

scheme is harmonious throughout ic box with yellow |. 

The floral design has been carried out with birds fn red and green, 

Painted by Usta Khuda. 

PEN STAND (95 B.M.) 

Size: Box 11724"; Tray 15)" x7)" 

The kalumdin ix like « small oblong box fitted! on a tray. It is made 

of wood and. designed in Afdntt sie with goklen leave, the back 
ing in red and green colours. ‘There is provision for keeping 

the pens in the centre of the tay, 

SCENT-BOX (94 BM.) 

Size: 64" 114 

‘Made of wood, the lacquer work has been done throughout the box. 

The atyle of the work is Manotf with floral designs of gold on green 

and red background: 


MARBLE SURAHI (95 B.M.) 

Size: Height 9°; Circumference 154° 

The Surdht has been lacquered over in various colours, eg... red; gold 

and wren, Tn the centre, vertical plants have heen shown, surrounded 

bby repeated floral designs along with the figures of birds including parrots 

in Meena style. 

KUFPT (96 BM.) 

Size: Height 84" 

Made of camel hide, ihe Auppt is beautifully designed with floral 

designs jn. gold, the background being red and green. The work done 

in Mio(é style, is too artistic to attract the eyes. 

KUPPI (97 BM) 

Size: Height 74 

Similar to the aliave, except there isa little difference in design and shape. 

VASE (98 BM.) 

Size: Height 10°; Circumference 20° 

‘The vase, made of brass, in « fine example. of lacquered. work: on metal. 

fa the sald of Boral paticrns are sown men hurting Hon, pe rhino- 

eros, bear, pig ete, The figures of domestic animals like camel, goat and 

dog are also wade, ‘The whole pattern is set on the black background. 
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GROUR OF FOUR FISHES (129 RM.) 
Ph ae composed with four fishes nicely 
arranged 40 as to ake'h square pattern. Tt has bean Incqured in sed, 


MARBLE TRAY (130 B.M,) 


Size: Diameter 12" 

This circular plate, contains Raila scenes ig the centre, finely executed 
in Raj of painting. Besides it, a pri has 
 Ralosthant syle of painting. Besides it © princely procenion 


METAL PIEGES OF BELT (151 BM.) 

Size: Biggest g° and Smallest 1} 

‘These are small pieces of a belt made of brass numbering twelve and 
four very small picces of wood. All of them have been lacquered over 
‘with gold in Mdnoti style on the red background. 


MIRROR with lacquered frame (177 B.M.) 

Size: a5"x 14° 

‘The frame of the mirror is beautifully designed with lacquered work. 

pian patterns in gold have been set on red and black ground in 
fnoti style. 


HORIZONTAL PANEL (i80 BM.) 

Size: 5a" x12" 

‘The pauel is the copy of the wall decoration of Antip Mahal of the old 

fort. ‘The floral pattern in gold has been nicely copied on the wooden 

patel: On the red background, a dish fll of mangoes has been shown 
centre. 


LAGQUERED GLASS (571 BM.) 
Size: Height 54° 

‘This tumbler is Lacquered over with creepers, flowers and birds etc. in 
Meené-Manott style, 


LACQUERED GLASS (572 B.M.) 
Size: Height 52° 

‘This tumbler ia similar to above No. 571 BM. 
TABLE LAMP (1157 B.M.) 


Size: Height +7” 
The table Lamp, fixed on wooden l, is made of ostrich egg 
Which is lacquered over with floral designs in gold. The workmanship 
on the egg with a number of holes is excellent. 

Made by Usts Histmuddte, 


KUPPI (123 BM.) 4 “i 
‘Size: Height with lid 18° 

“This hundled jar made of exmel hide, contains procession scenes besides 
floral designs, on the main body, ‘The depiction of fkér scences at the 
bottom, i two charming. 

‘Made by Usta: Hisimuddin. 

KUPPT (1294 BM.) 

Size: Height 9° 5 

‘This hatidled jar, smaller in aize than to above, is also made of camel 
hide and floral designs are lacquered over in’ gold. 

Made by Usta Hisimuddtn, 

KUPPE (1295 BM.) 

Size: Height 9° 

Similar to above in workmanship though the designs vary a little. Te is 
alsa in the form of handled jar, 

Made by Usta Hissmuddin. 

STREET LAMP (1787 BM) 

Size: Height 17° 

‘The main portion is made of ostrich egg, finely Inequered over in 
a rea Boron The wooden stand walso painted with foral es 
On red and green background. 

Made by Usti Hisimuddin. 


(c) woop WoRK 

GASKET (113 BM.) 

Size: 1479" 

This is made of shisham wood, and is a fine specimen of the wood work 
‘of Bikaner. Raised leaf pation, with buds around the casket, has been 
carried out very successfully. 


CASKET (115 BM.) 

Size? 15°12" 

‘he casket is made of wood with additional arrangement for pen and 

toilet boxes. Inside the box is fitted a mirror, whereas 

pieces of ivory in.a circular form are inlaid at the exterior. 

CASKET (116 BM) 

Size: 16)" xo" xl" 

Made of plain wood, the casket is fitted with ornamental silver pieces 
ting lady attendants, peacocks, flower-vase etc., a few being 

missing as well. 


CAMEL (118 BM.) 
Size: gt 4” 
"The animal shown in couchant position is fitted on a wooden base. The 
model has been nicely executed with perfect anatomy. 
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PROQESSION GROUP CARRYING LORD VISNU (119°B.M.) 
Size: Height 9°; Circumference 21" 

‘Made of wood, Lord Vignu, along with his two consorts, are depicted in. 
this pecs, seated on a palanguin ike throne. Siwoiaige sak fees 
are shown carrying the Lord a number of female figures, though 
comparatively smaller in size, are seen dancing around the palanquin. 
Some of the figures are damaged as well, 


BODHISATTVA (120 BM.) . 

Size: Height 0"; Length of the base 73° 

‘The figure of Bodhisattva, made of wood in Tibetan’ style, is i sitting 
posture, ‘The drapery and the erown are gilded and set with 
ircular glass pieces. ‘The left hand of the figure is missing. 


MODEL OF LAKSHMINIVAS (125 BM.) 

Size: 457X277 

The model of Lakrhminivas, an apartment of Lalgarh palace at Bikaner, 

made of wood, is finely executed with minutest details and is an excellent 

crample of model making of Bikaner State, 1¢ looks like a Beau 
lifice with complete details of carving, without having a single piece 

of corr let units, EOE 

‘THREE PHOTOGRAPHS (:26 BM.) 

Size* 18°% 15° each 


‘These are the latest aie by Sayed of Palanpur, of the 
Lalgarh palace from different. 

MODEL OF DONGAR NIVAS (127 BM.) 

Size: 51742" 

Tt is the wooden model of Nivas, an t of the Gajaner 
palace, situated at a distance of 25 miles from ‘proper, A large 


mirror is affixed to it, representing the Gajaner lake. 


MODEL OF RAILWAY SALOON (132 BM.) 
Size: 45" 6" x9" 

‘The model of the saloon, used by Maharija Ganga Singh J1 (A.D. 1887- 
1943) of Bikaner was-got prepared by Maggi Carpenter in Bikaner 
Railway Workshop in ihe year 1934- It has ‘highly executed with 
sinutest deta, “The miniature sofa-sets and electric fitings add a 
charm (0 it. 


CARVED CHAIR (165 B.M.) 


Size: Height 6" 
Made of black-colour shisham wood, this finely carved chair has the 
figure of Lord Krishna with his Bute along with a cow, surmounted by 


Lakshint, anointed by two elephants. ‘The clephantine legs of the 
chair ate damaged. 
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CARVED TABLE (167 BM.) , 

Size: Height including flower vase at the top 38” 

"This octagonal teak wood table, with bold pattern of leaves and buds 
is a masterpiece of the art of Bikaner. In 

Dolerisaraee fancier eriametbt 

deer, with the provision of electric bulb serving the purpote of table-lamp. 

SANDALWOOD CASKET (574 B-M.) 

Size: 8° x10}" . 

This finely carved sandalwood casket, fitted with mirror, is for the 

purpose of toilet. Ivory inlaid work has been done at the exterior. 


(©) worr 
SET OF SEVEN TOY CUPS (108 B.M.) 
Size: No.1, Height 2}° 

ns a 

cep 





OPIUM GASES (109 BM.) 

‘Size: Diameter 13° each 

‘The pair of opium cases, locally known as Thesarid, are circular in 
shape and contains red and green border-lines at the exterior. 

TOY GUP (110 B.M.) 

Size: Height 1i* 

This ivory toy cup has double base and the mouth has toothed edges. 
SURMADANI (112 BM.) 

Size: Height with lid 23" 

"The mouth, body and base are carved with fine designs including lotus 
pattern. 
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‘SURLIO (57/1 BM.) 
Size; Diameter f° 
‘This circular ivory earring has leaf-pattern encircled two circles is 
brown and red colour at the exterior. = a 
SCISSOR (577/2 B.M.) 

Size: Length with handle 5° 

One of the handles is broken. 

SPOON (577/3 BM.) 

Size: Length 9° 

Ordinary ivory spoon. 

SPOON (577/4 BM) 

Size: Length 5” 

Hand-shaped. Good hole-work. Hand with curvatures. 
PAPER CUTTER (577/6 BM.) 

Size; Length 44° 

Elephant-heatied paper cutter. 

PAPER CUTTER (577/7 B.M.) 

Stacy Tangthig" 

Covered at the handle, 

TTILAKANI (57/8 BM.) 

Sizes Length 4” 

Used by ladies in putting Tid on their forehead. 


(fh) METAL WORK 
KALSA (153 BM.) 
Size: Height 18"; Circumference 45" 
Made of brass, the water-pot is simple and plain with narrow and flat 
bottom. 
KALSA (154 B.M.) 
Size: Height 15°; Circumference 44” 
Made of , the water-pot is round in shape with double hands at 
mouth attached to it. 
EWER (155 BM.) 
Size: Height 16° 
Made of brass, the ewer has a handle and a Hd whereas the mouth of 
the spout is broken. 
EWER (156 BM.) 
Size: Height 14° 
‘Made of brass, the pitcher is a plain one without handle and lid. Its 
spout is long having a little curve. 
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EWER (157 BM.) « ‘ 


Size: Height 12” ee 
‘Made of brass, the ower has a spout, It is of the peculiar shape, 
Mads ofa gn tie top off fied with a small Lid, There are vertical 
lines engrayed on the ewer. 








in fact a Ohargirpot with letters Jett 
written in, Devanigart fe contains the figures of various 
gods inchiding Hamén, Ganeia, Siva-lingam etc. 


WATER JUG (159 BM.) 

Size: Height 107; Circumference 19” 

Made of brass, the water jug locally known as Jhari, contains a number 
of fruman and animal figures engraved on it. 


PANDAN (160 BM.) 

Size: 7" x4" 9" 

‘This brass box, meant for keeping betel ctc,, has 7alé carvings besides 
‘@ plant at the top. 


ELEPHANT (161 BM.) 

Size: Height 7° 

Made of bras, the figure of elephant, which is in crude form, has its 
trunk raised. One of the tusks is missing. 


ELEPHANT (162 B.M.) 


Size: Height 8° 

The elephant is made of brass, having bi trunk towards the ground. 
‘There are two side Inicks and top-nails for fixing up the Haudith, 
GAMEL (165 BM.) 

Size: Height 11” 


Made of bras, this standing Gigure of camel, is a fine specimen. with 
perfect anatomical details. “Ie is solid. 


HORSE (164 BM.) 

Size: Height 9” 

Made of brass, the figure of horse is also a example of metal work 
in Bikaner, ‘The perfect anatomical detail is worth notice, It is also 
sol 


LOTA (165 BM.) 

Size: Height 10" 

Made of brass, the lod has vertical stripes on it, Te is sive 
feraiipe te Wise kad tsediccclntvety fc rigioue pirymc: o 
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(8) cHtDa-worK 


BEAD PURSE (99 B.M.) 

Size: 778" 

‘This hexagonal purse has triangular designs made of green, yellow and 
red beads Gn the main body, surrounded bya border of white bens 
along with festoon of green beads. 


BEAD PURSE (100 B.M.) . 

Size: 7° x9 

‘This purse is made of beads with bold pattern of red and green leaves on 
the body. ‘The lower half of the purse, which is elliptical in shape, is 
provided with festoons made of red beads. 


BEAD PURSE (so! B.M.) 

Size: 4*x5" 

‘Hexagonal in shape, there is a fine figure of elephant made of green 
beade-on the main body of the purse, surrounded bby geometrical patterns 
roade of varions colours of beads. Festoon is provided in this purse 
as 


BANDANMAL (102 BM.) 
Length 37" 

The stripe of the Bondenmdl is attached with fourteen triangles made 
of beads of various colours. 


BEAD BALLS (103 BM.) 
Size: Diameter 1” each 

‘There are seven such halls, made of white, yellow and blue beads, which 
are tied with each other. 


CHHINKA (104 BM.) 

Size: Diameter 7” 

The chhinks is made of white, green, blue and yellow coloured beads 
in crossed jalt pattern. 


PLATE COVER (105 BM.) 

Size: Diameter 19° 

‘This circular plate cover, made of beads, is bordered with red cloth. 
In the centre, svastika, which is surrounded by eight other designs 
made of various colours of beads. 








PLATE COVER (1754 BM.) 
Size: 11° x11" (excluding cloth border) 

‘This square plate cover contains figures of man and peacock made of 
beads, 
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(G) GLASS WORK a 7 
GHIMNEY (133 B.M.)* 

Size: Diameter 3° 

‘The chimney, meant for:small size lanterns, is made of the local raw 
material. 


FLOWER VASE (135 BM.) 

Size: Height tol" ‘ 

This ewer type flower vase, locally made, has plain design with curved 
stripes in white. 

FLOWER VASE (136 BM.) 

Size: Height 8)" 

“This glass flower vase, in Persian blue colour, has curved mouth with a 
small fish at the exterior surface. 


FLOWER VASE (138 BM.) 

Size: Height 9" 

The colour of the vase is white with stripes all over in orange colour. 
‘The picee, which is slightly damaged, has two cars near the mouth. 


GLASS JUG (139 BM.) 

Size: Height 9” 

The jug ix in dark red colour with stripes in white all over the exterior 
surface. Handle in white is provided. 


SAUGER (140 BM.) 
Size: Diameter 547 
“This simple designed saucer in hlue colour bas eurved edges. 


SAUCER (141 B.M.) 
Size; Diameter 51” 
“Phe sauicer in white colour ix designed with rose flowers and leaves. 


TILE (142 BM.) 

Sines 6° <6" 

The tile has floral designs, with the letters B. G. & P. W.', engraved below, 
ie A ee tere einer Glam nad, Paoe Worl) 


PAPER WEIGHT. (143 BM.) 
Size: Circumference 10” 


‘The paper weight, circular in shape, contains six flowers in blue, besides 
other designs. 











Tbe ems from New, 155 20M. ta 146/BM. & 857-98 BML, were made im the local 
fiikaner Glee factory fron the raw material available in the region. 
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PAPER WEIGHT (144 BM.) 
Size: Circumference'9}” 

The weight similar to the above, has resemblance of design, 
though in different colour. 


PEN STAND (146 BM.) 
Size: 5° x24" 

‘The pen stand in blue colour, has provision for keeping three pens at a 
time, . 


GLASS STICK (857 BM.) 

Size: Length 98" : 

The stick in white colour, locally made, has twisted grooves in white, 
red and blue colours, 

TILE (858 BM.) 

Size: 6° x6" 

‘The square glass tile is similar to No. 142 B.M. mentioned earlier, 


FRAMED CERTIFICATE (1791 BM.) 


Size: 21718" 
For the outstanding merits in producing the various types of glass objects, 
this Gold Medal Cortgeate vas a to Mis. Bikaner Glass Works, 


FLOWER VASE (450 B.M.)* 

Size: Height 5}", Diameter }* 

‘The flower vase is made of Bikaner quartz, though in 
crystal clear bowl-shaped vase with very fine cuttings like 
FLOWER VASE (451 BM.) 

Size: Height 6", Diameter 5)” 

‘This tumbler type of flower vase ix also made in England from 
Bikaner quartz. It has diamond-like cuttings. 

WINE BOTTLE (452 B.M.) 

Size; Height with stopper 10° 

‘The wine bottle, with stopper, is also a fine specimen of cut glass work. 
WINE BOTTLE (453 BM.) 

Size: Height with stopper 9” 

Similar to previous one in shape and design. Stopper damaged. 
WINE BOTTLE (454 BM.) 

Size: Height with stopper 8)" 

Similar to previous ones, except a little smaller in size, 


Iisa 





* The gla exhibits fom Nok 430 BLM w 45g B.M. are made fren the local material 
ia England. Al of thea ate fine example ofthe cue gis work 
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BOWL WITH PLATE (455 BM.) 

‘Size: Diameter of bowl 5°, dinmneter of plate 7” 
The bowl, with i the product of Bikaner quartz, though 
BES aera 


BOWL WITH PLATE (455 B.M.) 
Size: Diameter of bow! 5°, Diameter of plate 7” 
Similar to above. 


SET OF PLATES (457 BM.) 

Size: Diameter 7° 

‘Though the set consists of « number of plates, only one of them is on 
display. Cut-glas work. 


SET OF WINE CUPS (458 BM.) 

Size: gf" x3}: 4X24 9X18" 

The set consists of six wine cups of different sizes. ‘Two specimens of 
each size noted above are on display. They are also manufactured 
in Bngland from the local quartz, 


FLOWER VASE (459 B.M.) 

Size: of 4s 7% 34 

They are two in number and differ in size, “Their shape is cylindrical. 
‘They are abo made of the local raw material in England. 


({H) VOHAR POTTERY* 


WATER VESSEL (oft B.M.) 

Size: Height with lid 16" 

“The earthen vesel, locally known as Ltd, is fiat and spherical in 
shape, with designs in dots, lines and circles, The central portion of 
‘ona of the sides i plain and without designs. 


VASE (98 BM.) 

Size: Height with tid 8° 

The vase, pointed at the base, lias designs incised with curved loops and 
dats on the upper half of the pot only. 


VASE (985 BM) 

Size: Hejght with lid 10" 

The vase, pointed at the base, is similar to. abo BM), except 
Digger: in oie while body of the pot i ie ee eae! 
eign 





+ Roba Diner Ganqanaga) fsa for moder, potery work and daa a fy 
ae cca GBcnBOUMD, reece! trough the coun We Deion 
‘Eigen ov dee 7 b 7 
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JAR (084 BM.) 

Size: Height with lid 6* 
‘The upper half of the jar contains ordinary designs with criss-cross 
pattern and circles made of dots, 


OIL-POT (985 BM.) 

Baca hile, Ge ot pox el dd, ns. digas 
in il it, termed Kuldid, has ig 

icloed with loops and mekaders on the upper half poction only, 


HUKKA BASE (986 BM.) 

Size: Height 64° 

It has two holes on the top and is used for holding water. Besides the 
incised designs, four stripes in dark crimson colour, are also provided. 
HUKKA CHILAM (987 BM.) 

Size; Height 8” 

Teis used for placing at the top ofa Hukké. Ordinary designs. 


JHAWA (088 B.M.) 

Size: 2" x3” 

Oblong in shape, this handled Jhawd is used for cleansing skin specially 
akuuroeee 4 
JHAWA (089 BM.) 

Size: Height 21; Diameter 3° 

Round in-thape, this handled Jhawd also serves the above purpose. 


KATORDAN (990 BM.) 

Size: Height 6°; Diameter 7° 

‘The food jar is round in shape and has a lid. Ordinary designs are 
incised. 

TEA CUP WITH SAUCER (991 B.M.) 

Size; Height of cup 2}°; Diameter of saucer 5° 

Ordinary. Only the rim of the cup is incised with designs made of 
curved loops, saucer being plain and without design. 


TOBACCO POT (992 BM.) 
Size: Diameter 6° 
‘The pot, locally known as Gatto, is round in shape. The lid and the 
top erie pot ei incised with criss-cross and loops ete, 
FOOD JAR (993 B.M.) 
Size: Height 2}°; Circumference 3° 
‘The food jar, locally known as Katordén, is ordinary one with designs 
incised at the top of the tid. Miniature in size, 
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BHANG-KUNDI (094 BM.) , R 
ize: Height 34°; Circumference 

It is used for grinding bhing, an intaxicant herb. 
‘TUMBLER (095 BML) 

Size: Height 43° 

Its mouth i broad and round in comparison to the base, 


SMOKING PIPE (995 BM.) 

Size: Length 6)" 

"The hand smoking pipe, locally known as Sulphf, has = big hole in 
the centre: 


HUKKA BASE (997 B.M.) 
Size: Height 64° 
Same as No. 986 B.M. but has only one hole. 


TOBACCO POT (998 B.M.) 
Size: Height 4%; Circumference 7)” 
: M. 






HUKKA CHILAM (99 BM.) 
Size :, Height 5°; Gircumference 4)" 
Tt is an ordinary Chilam with a round broad mouth and without lid. 


SMOKING PIPE, (1900 BM.) 
Size: Length 54° 
‘An ordinary type of hand smoking pipe, known as Sulpht. 


PEDESTALLED CUP (toot B.M.) 

Size: Height 5°; Diameter 3}° 

Te is a cup with a round pedestal attached to it and having a lid at the top. 
INKPOT (1002 B.M.) 

Size: Height 1}*; Diameter 2* 

‘The inkpot is round in shape. 


BOWL (1003 BM. 
Size: Height 2}°; Diameter 54° 

The cateror ofthe ow since with desig made of crose inca and 
loops. 








BHANG-KUNDI (1766 B.M.) 
Size: Height 4°; Diameter 9° 
Similar to No, 993 BM. 
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KATORDAN WITH EID (1767 BM.) 
Size: Height 4"; Diameter 41 
Only the is icsed with designs, 


KATORDAN WITH LID (1768 BM.) 
Size: Height 2}"; Diameter 34” 
Similar to above No, 1767 BM. but smaller in size, 


KATORDAN WITH LID (1789 BM.) + 

Size: Height 4"; Diameter 43” 

Similar to above No. 1767, BM, though a lie diference in the design 
incised at the exterior of 


‘TEA-CUP WITH SAUGER (1770 BM.) 
Size: Height of cup 24"; Diameter of saucer 5° 
Similar to:above No. 991 BM. 


JHAWA (1771 BAM.) 

Size: ox" 

Similar to No, 988 B.M., oblong in shape, 
HUKKA CHILAMS (1772 BM.) 

Size: Height 5” each 

A pair of Hukkd Chilem, black in colour. 


GATTO (+773 BM.) 
Sie Diameter 64’ 

t fo ding tobacco is an o7 one but its uy half 
ede Re tas kee ae me 


GATTO (174 BM.) 
Size: Dinmeter 6)° 
Similar to above No. 1779 BM, The designs incised are attractive. 
KATORDAN (1775 B.M.) 
Size: Height 2", Diameter 3"; Height 4", Diameter 5* 
ir of Katordén of two different sizes. Only the lid is ormamented 
th incised designs. 
KATORDAN (1776 BM.) 
Size: Height 5°} Diameter 64° 
Similar to above No. 1775 BM. but bigger in size, Ordinary design 
incised at the exterior of 
JAR (1777 BM.) 


Size: Height 5 
‘The jar with it lid has the design incited on the upper half ofthe body 
only. 
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JHAWA (1778 BM.) 

Size: Height 2°; Diameter 3* 
Round in shape, the_ Jha serves the purpose of cleaning ain, wally 
by the mural women 

KATORDANS (1779 BM.) 

Size: Height g}’, Diameter 93"; Height 7°, Diameter 9° 

Both of them have lids but one is provided with » knob ss well 


WATER VESSEL (1780 BM.) 


Size: Height 12° 
‘The pot, locally known as Kuxjd, is wed for storing drinking water. 
(1) MUSICAL INSTRUMENTS 
TANPORA (90 BM.) 
col roprmiaty Height of Tamboora 21” 
aa ee juered musical instrament belongs to Mablirija Sardir 
Singh Ji (A.D. es) of Bikaner. 
SARANGI (1238 B.M.) 
Size; Length 267; Length of its Gaje 28° 
‘The Sirangt, popular among situs, has its Geja with ivory rings. 
TIKORA (1454 BM.) 
Vv 


MAJTRA (1455 BM.) 
Size: Diameter 24” each 
‘The pair of Majtrd is made of metal. 


Size: Diameter 3)" each 

‘The pair of Chamachand, comparatively bigger than Majird, is also 
usec ; 

GHOGHAROO (1457 BM.) 


‘Size: Diameter ranging between -B° to -10" 
Ik contains 176 balls of metal. 


BANSURI (1458 BM.) 
Size: Length 17° 
Wooden flute. 
Busorn ae BM.) 
Length 
yal Rajehaad ‘musical instrument, made of wood. 
n2 





DANDIA (1460 BM.) 
Size: Length 23° o 
A pair of ywooden sticks, used in dingig dance, 


PABOJT-KA-MATA (1451 BM.) 

Size: Height 217; 

‘A pai of Paba-Jintd-Maié, made of clay, ‘Typical Rajasthani musical 
instrument, 


NAGARA (1453 BM.) 

Size: Height 19%; Diameter 18)" cach, 

A pair of drums made of iron and leather. 

SANKHA (1454 BM) 

Size: Length 9° 

Conch is generally used in religious ceremony and worship, 


TURAHT (1465 3.M.) 

Size: Length 34° 

‘The long trumpet is made of metal, 

DANKA (1467 BM.) 

Size: Length 15)* each. 

A pair of gankas (wooden sticks) for playing on the drums of No. 1463 
Pivaptiel ead ee 





DHOLAKA (1691 BM.) 

Size: Length 164°; Diameter 10" 
Made of wood and feather. 
DAMARO (1692 B.M.) 

Size: Length 7"; Diameter 63° 
Made of wood and leather. 


DUGDUGT (1603 BM.) 

‘Size: Length 5)"; Diameter 43° 

Made of wood and leather. 

KARTAL (1694 BM.) 

Size: Length 9” 

A pair of Aartdls made of wood with metal rings etc. 

‘TABLA (1695 B.M.) 

Size; Height 11)", Diameter 7)"; Height 10, Diameter of” 

‘The set consists of two tablas of which one is made of metal and the 
other of wood. 
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RAVANA HATTHA (1702 BM.) 

Size: Length g2°; Diameter of its Gaja 25" 
‘This typical Rajasthani folk instrument is popular Thorit 
(Neate) ‘of Rajasthan. Se en carved Gyo coniaisa metal rings, 
KARNAI (1763 BM.) 

Size: Height 40” 

Made of metal, 

BANKIA (1765 BM.) 

Size: Height 29° 

‘The instrument made of metal, contains folk-paintings on the exterior 
of the head. 


TANPORA (1886 BM.) 

Size: Full Length 6"; Height of Tamboors. at" 

‘The musical instrument, highly lacquered over, was acquired from the 
local Laxmindthe 7¥ Mandir. 
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(J) AUSGELLANEOUS 

CHARIOT (86 BM.) 

Size: 25° x 16" 10° 

The chariot (Rath) ia miniature fort, has a pair of bullocks in perfect 
Bnatomy., The colour of she bullock is white with trappings. Green 
‘Velvet (faded) and embroidered red cloth have been used for the covering 
‘of the bullocks. 

EKKA (87 B.M.) 

Size: a2" x10" x01" 

‘The Bikd, a two-wheeled hone vehicle, is » good-miniature 
model, fitted with a horse made of wood, The colour of the horse ix 


dark crimson and wherever necessary, embroidered cloth pieces have 
been used. 


STATUE OF THE LAST MUGHAL EMPEROR BAHADURSHAH 
JAFAR (88 B.M.) 

Size: Height 9° 

‘The statue is made of plaster, with lacquered work. ‘The emperor is 
shown sitting on a chair with a ule bn the Teh’ Diferent calours 
for the robe of the emperor have been used, 


HORSE (89 BM.) 

‘Size: Height 19° 

‘The horse is made of wood with perfect anatomical details. It is fitted 
with embroidered zeenpash, silver nose band, danthd made of rings, 
necklace and two Navaries shown in the fore-tegs. 
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NECKLACE-THREAD (106 BM.) 

Size: Length ao” iJ 

Made of silk-threads in white colour and are tied in golden threads at 
regular intervals, 


NECKLAGE-THREAD (167 B.M:) 

Size: Length 20° 

Made of silk-threads in white colour and gimilar to the above except 
that they are tied with silvery threads, instead of golden, at regular 


RELIEF WORK (466 B.M.) 

They are cight in number depicting various designs and are made of 

awrext lime found’ at Januar’ Biksier datict "The deta ase ot 

follows: 

(a) Rectangular Panel having leaf and flower pattern. Size: 

(b) Rectangular Panel damaged, with wavy design in bold relief, 
Sine: 14° 4" 

{c) Panel with blooming rose flower with leaves in bold relief. 
Size: 11". 8" 

(@) Square Panel with borders in relief and w flower in the centre, 
Site: 12° x12 

(e) Panel showing Jalt work made of Boral and geometrical patterns, 
Sire: 8" 10" 

(f) Square panel showing Jalé work made with the help of flowers 
and geometrical pattern’ Size: 19" ta" e 

(g) Stand for No, (f). Size: 6" x54": Height 2}° 

(h) Wall comice. Size: go" to" 

‘The last item is in the stores. 














BRASS FITTINGS (579 BM.) 
Size: Frame 46" x18" 
‘The brass fittings have been manufactured locally and are fixed together 
ina woodea frame on display, The names of the articles with specifica 
tions are as follows : 
(a) Bolts with locking arrangement 2, 
(b) Flush Bolu 3. 
(o) Flush Handles 4. 
(a) Door Stoppers $. 
(c), Fan light spring catchers 2. 
(f) Ventilator spring holder 1. 
us 


MOSAIC TILES (580 B.M.) 

Size: Frame 46° x27" 

‘The mosaic tiles in various shades are local product and are fixed in a 
wooden frame, Out of the 29 tiles, 27 are square (6° 6"), the remaining 
a being rectangular, 


MOSAIC RECTANGULAR PANEL (58: BM.) 

Sie: 344°xo4" 

‘The motaic lining is meant for one of the sides of a fire place. White 
in colour, the panel has foral designs made in various colours, with 
flower pot at the top. The piece is bordered in red. 


MOSAIC BASIN (1050 B.M.) 
Size: E 
‘The basin is in green colour, 


MOSAIC SOAP PAN (1051 B.M.) 


Size: Height 5° 
“The soup pan in green colour is meant for providing to the above basin 
(No. 1050 BM.) 


MOSAIC BASIN (1032 BM.) 

Size: Height 34° 

Similar to above (No. 1030 BLM.) except cream in colour. 
MOSAIC SOAP PAN (1053 BM.) 


Size: Height 5° 

‘The soap pani, cream in colour, is meant for providing to the basin 
(No. 1092 iM) - 
MOSAIC TILE (1793 BM.) 

Sizes 18°92" 

Rectangular in shape, the tile s red in colour, 


MOSAIC INKPOT (1794 B.M.) 
Size: 7)" st" 
‘The inkpot contains lids as well. 
SQUARE MOSAIC TILE (1795 BM.) 
Size: 10°20" 
‘The tile contains choupar designs and is green in colour. 
RECTANGULAR MOSAIC TILE (1796 B.M.) 
Sire: 6x3" 
‘The tile is in light blue and silvery colour. 
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MOSAIC KATAGHARA (1797 BM.) 
Sizes 12°x 313" 
‘The kataghard has designs made of cuttings. 


MOSAIC TILE (1798 BM.) A 
Sans toh 
ley een in colour, has a blooming roe flower along with petals 


noid 


MOSAIG TILE (1799 BM.) 

Size: 8° <10f* 

‘The tile similar to above (No. 1798 B.M.) except the colour being yellow. 
It has also blossoming rose flower with petals in bold relief 


MOSAIG FLOWER VASE (1800 B.M,) 
Size: Height o° 
‘The flower vase, with round pedestal, fx green in colour, 


MOSAIC FLOWER VASE (i801 BM.) 

Size: Height 64° 

‘The flower vase, green in colour, has a little difference in shape in com- 
parison to the above (No. 1800 B.M.) 


MOSAIG FLOWER VASE (1802 B.M.) 
Size: Height o° 

imilar in shape to No. 1800 B.M. but cream in colour, 
MOSAIG FLOWER VASE (1803 B.M.) 

Size: Height 6} 

Similar in shape to No. 1801 B.M. but cream in colour, 


INDIAN POSTAGE STAMPS (1804 B.M.) 

Size; Frame 18°x a1" 

Th issued in 1949, various cal monuments, 
Ee fret eaioials Direnieg Biehl maa 








INDIAN POSTAGE STAMPS (1805 B.M.) 
Sine: Frame 21°17" 

‘he sevice stumps, inued in 1950, contain the Sgure of Stns Akon 
Pillar capital, fare thirteen in number and are fixed in a wooden 
frame, 


COMMEMORATIVE POSTAGE STAMPS (1606 B.M.) 


Size: Prame 11° x 14” 
‘The stamps issued in commemoration to Universal Postal Union (1874- 
4949) are four in number and framed. 
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MAHATMA GANDHI MEMORIAL STAMPS (1807 BM.) 
Size: Frame 113° 132" 


They four it umber and contain the effigy of Mabitma Gandhi. 
They were ised in 1948 and are alto framed. 





AIR. INDIA INTERNATIONAL COMMEMORATIVE STAMP 
(1808 BM.) 

Size: Frame 10"x11}" 

‘One in number, the stamp was imued on Bth June 1948, in comme 
moration to the Air India Intemational first fight, It is in the 
denomination of As, 12 and is also framed. 





INDEPENDENCE DAY COMMEMORATIVE STAMPS (1809 B.M.) 
Size: Frame rg}"x11i* 


“Thee in number, they were issued on asth August 1947, i commetnorie 
tion to the Independence day. They are also framed. 


REPUBLIG OF INDIA INAUGURATIVE STAMPS (1810 B.M.) 
Size: Frame 1g)"% 118" 

Four in number, these were issued on a6th January 1959, in com- 
metnoration to the Republic Day. ‘They are framed. 


INDIAN SERVICE POSTAGE STAMPS (1811 BM.) 

Size: Frame 2067 16)" 

‘The stamps, ten in number, are issues in George VI series. ‘They are 
service postage stamps and are framed, 


INDIAN POSTAGE STAMPS (1812 B.M.) 

Size: Frame 22° «18° 

Twenty in number, these stamps are also the issues in the George VI 
series, They re in different denominations and are framed. 

fre not service postage stamps. 


CARVED STONE PILLAR (1788 B.M.) 
Size: Height 377 
“Made of red sand-stone, the pillar is a good specimen of the stone carving: 
MM oh Bikaner. itis in. three ee care 
DUMMY JHAROKHA (1789 BM.) 
Size: 27°14" 
Tris also made of the local red sand-stone. 
MEHRAB (1790 B.M.) 
Size: 25°10" 
Made of local red sand-stone, 
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Female Deity, Amarsar, © 10th Century A.D. (1674 BM.) 














ais Dalpat Singhil of Bikaner (1818 B.M.) 
Portrait, Historical Section. 
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Chanel, Modern, Bikiver (1228 B.M.) 


Textile, Local Arts Crafis Section, 
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